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Foreword 


Pakistan, situated at a crossroads of historical passages, has become the home of a wide variety of 
peoples coming from all over Asia and speaking diverse languages. This land of glaring contrasts — 
with its deserts, green pastures, and mountain heights - has been the battleground of great wars and 
an abode of great religions. It is a vast storehouse of antiquities, and an engrossing subject of 
archaeological research. This fascinating country occupies a prideful place in the history of human 
civilization. 

The great river Indus has played its own part in shaping the destiny of the peoples who have 
lived along its banks. Geographers as well as historians have described its awe and majesty. From 
its sources in the mountains, this life line of Pakistan enters triumphantly into the Punjab and winds 
its way through the plains until it ends up in the vast Arabian Sea. The Indus has been a source of 
subsistance for Pakistan throughout the ages gone by. The volume of water at the peak of the 
monsoon season has both destroyed old habitations and created new areas of prosperity. Moenjo- 
daro is an ideal instance of cities that have appeared and disappeared with the vagaries of the Indus. 

There are so many sites of archaeological interest to explore in Pakistan. The North West 
Frontier — the province of the Khyber Pass, Swat, Hunza and Gilgit and a number of other areas of 
interest — proclaims the extent and influence of the Buddhist power, for which there is abundant 
archaeological evidence all over the country. The Punjab, ravaged by wars and troops marching 
back and forth, has Harappa, the splendid Mughal monuments of Lahore, and the relics of the 
Ismaili settlements in Multan. Sind is famous all over the world with sites like Moenjo-daro, Amri, 
Kot Diji and Debal. Baluchistan has already produced marvellous results at sites like Mehrgarh, 
Quetta, Nal, Anjira. But much is still to be done; a study of Turbat, Khuzdar, or Chamman, for 
instance, might yield interesting results. All in all, the possibilities for archaeological research are 
enormous. What we present here in this modest volume is merely a glimpse of what has been 
discovered and salvaged so far. What remains underground can only be guessed. 

The marvellous archaeological finds in Pakistan till today make us realise how much more can 
be done and achieved, also in the fields of cultural anthropology and linguistics. We wish research 
had more funds and facilities to carry out such work of inestimable value. There is a tremendous 
scope for further study, exploration and discovery in Pakistan and thus for the enrichment of human 
knowledge. 

‘The increasing interest of the world community in old civilizations and history of cultures is 
reflected in the association of Unesco with the present volume. We hope that the present work, 
which collects a wealth of material until now widely scattered and even unknown, will stir new 
interest in experts and laymen alike. 


Islamabad, August 1989. 
SAYID GHULAM MUSTAFA SHAH 


Federal Minister of Education 
Government of Pakistan. 
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Foreword 


The romance of the Indus seals and so-called decipherment of the script engraved on them is now 
more than a century old, The ‘credit’ for the discovery of the seals goes to a British civil engineer 
who ruthlessly dug the archaeological site of Harappa for bricks to be used as railroad ballast. The 
inscription first published was ‘read’ in 1877 by Sir Alexander Cunningham who estimated the 
characters to be archaic Indian letters of an early age, not later than 500 or 400 B.C. Since then 
both Harappa and Moenjodaro and, later, other sites of the Indus Civilization have yielded thou- 
sands of such seals, and a number of archaeologists and epigraphists like J.F. Fleet, CJ. Gadd, 
John Marshall, L.A, Waddell, C. Autran, S. Langdon, G.R. Hunter, Pran Nath, Sidney Smith, P. 
Meriggi, Swami Sankarananda, B.M. Barua, Father Heras, Abu Jalal Nadvi, А.Н. Dani, $.К. Ray, 
ARK, Zide, Walter A. Fairservis, John Newberry and many others have worked on them to deci- 
pher the script. However, their constant efforts have not met with a recognized success. In effect, 
every new attempt has either contradicted the previous effort or further complicated it. 

After the invention of computer and its utilization to solve other auxiliary problems, some 
specialists have tried to use the device for reading the Indus script, The first attempt of this kind 
was made by Russian experts of the Institute of Ethnology in the Academy of Sciences (USSR) in 
1964. The matter was also taken up by some Scandinavian scholars who likewise began their work 
іп 1964. Later on, similar work has been done by Iravatham Mahadevan in India. These attempts 
аге yet to bear fruits. However, it is important that the riddle is solved as it may throw light on 
many a hitherto unknown and unsolved question concerning this ancient civilization of Pakistan. 

It has long been felt that a compilation of a corpus of all the inscriptions on the seals and other 
seribblings on a variety of related material is imperative to know the extent, nature and variety of 
their symbols. In the past, some attempts were made, but rather incomprehensively. The task has 
been taken up by the editors of the present work. The volume already published, in 1987, is con- 
cerned with the material now lying in India, while this volume deals with the collections housed in 
various museums in Pakistan, The task undertaken by Professor Sayid Ghulam Mustafa Shah and 
Professor Asko Parpola has indeed been tremendous. I am sure that the book will provide basic 
information to all those who are trying to solve the problem, 


Karachi, January 1, 1990, 
AHMAD NABI KHAN 


Director of Archaeology and Museums, 
Government of Pakistan, 
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Preface 


We are happy to be able to bring out the present volume which contains 5417 black-and-white 
photographs and 36 colour photographs of altogether 2138 objects belonging to collections in 
Pakistan. More than 500 of these objects are published in this way for the first time here. 

This is the second of the three volumes planned, for the time being, to complete the photo- 
graphic Corpus of Indus Seals and Inscriptions. The Corpus will document the literary and 
sphragistic remains of the Indus Civilization, which flourished in Pakistan and Western India in the 
second half of the third millennium В.С. Related objects representing both earlier and slightly later 
cultural phases in the same area are also included. The Corpus will provide a basic tool for research 
оп the enigmatic Indus script and language, on religion in early South Asia, and on the adminis- 
trative organization and external cultural contacts of the Harappans. 

‘The publication of such a work in international collaboration was proposed by one of us to the 
29th International Congress of Orientalists meeting in Paris in 1973, The proposal was accepted in a 
unanimous resolution, After the Archaeological Survey of India (ASI) and the Department of 
Archaeology and Museums, Government of Pakistan (DAMGP) had agreed to collaborate with the 
University of Helsinki іп bringing out the Corpus, after the Finnish Academy of Sciences and 
Letters had agreed to publish it in its Annales, and after distinguished experts from many countries 
had supported the scheme, an application for financial assistance was submitted to the Intemational 
Council for Philosophy and Humanistic Studies (CIPSH) through the International Union of 
Oriental and Asian Studies, The General Assembly of UNESCO meeting at Nairobi in 1976 agreed 
to support the Corpus аз a scholarly project of a confirmed international character and of major 
importance. 

With the financial assistance of UNESCO, granted through the CIPSH in 1978-80, it was 
possible to start preparing new photographs of the Indus seals and inscriptions for the Corpus and 
to reproduce old ones. In Pakistan, the work was initially co-ordinated by the then Director General 
of the DAMGP, Mr M. Ishtiaq Khan, and directed by Dr M. Rafique Mughal, then Director of the 
Excavations Branch, DAMGP. Altogether 1341 objects, belonging to the collections of the National 
Museum in Karachi, the Moenjo-daro Museum, the Нагарра Museum and the Lahore Museum, 
were photographed by Mr S. М. Ilyas, a senior photographer of the DAMGP. The actual number of 
photographs taken was much larger, however, because each side of every object was to be 
documented. Moreover, an impression of most of the objects was taken in plasticine for photo- 
graphy. This work was discontinued in 1980, when Dr Mughal left for Bahrain to spend the 
following two years there in archaeological research. Prints of the objects numbered 1-350 were 
received in Helsinki in 1980, and those of nos. 351-1341 in the beginning of 1982. A list of 
photographs to be retaken as well as of objects yet to be photographed was sent to Dr Mughal in 
the summer of 1983. 

In September-October 1983, Professor Asko Parpola participated in the International Con- 
ference on Karakorum Culture, organized by Professor Ahmad Hasan Dani in Gilgit. He wanted to 
check if any Indus inscriptions were to be found among the petroglyphs newly discovered in large 
quantities by the joint German-Pakistani research team led by Professor Karl Јештаг and Professor 
Dani, While this inquiry regrettably yielded negative results, the conference gave Dr Parpola an 
opportunity to discuss the CISI project with Dr М. Ishtiaq Khan and with Dr М. Rafique Mughal, 
both of whom participated in the conference. After his return from Bahrain, Dr Mughal had been 
appointed Director of the Northern Circle of the DAMGP based in Lahore. Dr Parpola proposed to 
send a Finnish photographer to complete the remaining documentation. Dr Mughal insisted on the 
follow-up of photography of the Indus seals and inscriptions in Pakistan by the DAMGP. Mr 5.М. 
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Ilyas, the photographer of the DAMGP who had been employed in the work, was also present in 
Gilgit and expressed his willingness to carry out this task. Dr Mughal was afraid, however, that the 
DAMGP might not have the necessary funds for the work. Therefore, in February 1984, Dr Parpola 
sent to the DAMGP a sum granted by the University of Helsinki for this purpose. 

During the years 1983-1987, the Corpus project of the University of Helsinki concentrated on 
publishing the relevant material in Indian collections. As the work in Pakistan was still unfinished in 
1986, new negotiations were opened with the then Director General of the DAMGP, Dr Khurshid 
Hasan, The Corpus project wanted to document all objects not only by means of photography but 
also by taking impressions of them in silicone rubber, which yields reproductions of a very high 
quality. Concerned with the preservation of the fragile objects, Dr Hasan could not allow any more 
impressions to be taken, but he granted the University of Helsinki permission to document the 
objects photographically. 

‘As can be seen from the photographs of the fresh impressions published in this volume, all of 
which have been taken by Mr Ilyas, the quality of Mr Ilyas's photography is excellent on the 
whole. Only his photographs taken in the Harappa Museum and the Lahore Museum give rise to 
serious dissatisfaction. Yet Dr Parpola proposed that in addition to the objects of these particular 
museums and objects or sides of objects not photographed at all, the Finnish photographer should 
cover all other collections аз well. The main reason for this was the consideration that the possibility 
of a choice between two distinct sets of photographs of each object would guarantee a higher and 
more even quality to the publication than the existence of a single set of photographs. It would also 
be more practical for the Finnish photographer to take new pictures of the entire material rather than 
first go through an elaborate process of identifying а large number of objects in order to make the 
required search for rephotography. Furthermore, a double set of negatives was to be taken for com- 
prehensive photo archives that were to be established for research purposes in both Pakistan and 
Finland after the model of the Indo-Finnish collaboration. 

In 1986-87, then, Mr Jyrki Lyytikkä photographed 1378 Indus seals and inscriptions available 
in the National Museum of Pakistan and the Excavations Branch of the DAMGP in Karachi, the 
Moenjo-daro Museum, the Bahawalpur Museum and the Khairpur University, and the Department 
of Archaeology, University of Peshawar. Before the collections of the Lahore Museum, the Harappa 
Museum and the DAMGP Museum at the Old Fort of Lahore were photographed, however, Mr 
Lyytikkä had to stop his work. According to Dr M. Rafique Mughal and the new Director General 
of the DAMGP, Dr Ahmad Nabi Khan, who had been appointed during Mr Lyytikki's expedition, 
the permission granted to the University of Helsinki did not entail the rephotography of the entire. 
material but only of objects that had not been photographed at all. They expressed concern for а 
possible improper financial exploitment of the national treasures of Pakistan sometime in the future 
if negatives of the Indus seals and inscriptions in the Pakistani collections were not in the control of 
the DAMGP. To dissolve this fear, the University of Helsinki was willing to renounce the copyright 
of the photographs outside the CISI volumes in favour of the owners of the original objects. АШ the 
same, Mr Lyytikkä was not allowed to continue with the photography, but the DAMGP undertook 
to complete the remaining work by the end of 1987. 

‘The second volume of CISI was supposed to come out soon after the appearance of the first 
volume, as early as 1988. But as the situation with regard to the extensive collections of the 
Harappa and Lahore Museums and the missing material remained the same in 1988, it did not seem 
appropriate to publish this expensive book before every effort had been made to improve its quality. 
After new negations had been taken up with the Government of Pakistan in 1989, the Prime Minis. 
ter, Mrs, Benazir Bhutto, appointed the Federal Minister of Education, Professor Sayid Ghulam 
Mustafa Shah, to supervise the project in Pakistan and see it to a satisfactory completion, With the 
kind mediation of Dr Shahid Hosain, Secretary, Ministry of Culture, a formal agreement was drawn 
up between the DAMGP and the Department of Asian and African Studies, University of Helsinki, 
Already before this agreement was finalized and signed in December 1989, the University of Hel. 
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sinki could send Mr Arto Vuohelainen to finish the photographic work. His mission covered mainly 
the Excavations Branch in Karachi, the Harappa Museum, the Lahore Museum and the office of the 
DAMGP at the Old Fort of Lahore; some additional photography was done also at the National 
Museum of Pakistan in Karachi and the Moenjo-daro Museum. 

A detailed list of objects to be photographed by Mr Vuohelainen had been compiled by Pro- 
fessor Parpola, but unfortunately the DAMGP could not locate all of them at short notice. However, 
in the agreement the DAMGP has undertaken to collect and photograph all the still remaining objects 
for the CISI project (with duplicate negatives for the archives in Finland and Pakistan) so that they 
can be published in volume 3, We have a good guarantee for this being carried out with maximal 
expertise and effectiveness by the appointment of Dr М. Rafique Mughal as the responsible Paki- 
stani co-editor of volume 3; as a former long-time Director of the Excavations Branch, Dr Mughal is 
undoubtedly the best qualified person to search and find the missing material. We trust to be able to 
publish in volume 3 also some important objects from Harappa in colour, for the DAMGP has like- 
wise undertaken to provide the CISI archives at Helsinki University with a complete set of colour 
slides of all objects kept at Harappa. These could not be photographed by Mr Vuohelainen, as the 
agreement permitting this had not yet been signed during his expedition. The third volume will also 
include, we hope, objects that could not be published here on account of the rights of first publi- 
cation by the excavators, such as a considerable number of seals from Mehrgarh, as well as objects 
coming from fresh excavations, such as those going on at Нагарра. 

One category of objects missing from this volume demands special mention. When the material 
housed at the Moenjo-daro Museum was being photographed by Mr S.M. Ilyas in 1978-80, Dr 
Mughal noted that as many as 171 objects which had previously belonged to this collection (and had 
been seen there by Dr Parpola in 1971) could no longer be found in the museum. However, some 
of them were later photographed at the Moenjo-daro Museum itself by Mr Lyytikkä and Mr 
Vuohelainen (these are mainly unfinished and uninscribed seals). But most of these objects have 
disappeared without a trace. One hint to their possible fate is provided by an Indus seal auctioned 
by Christie's Amsterdam on the 20th of November 1990. This seal has been officially excavated at 
Mohenjo-daro (its impression was published in Marshall 1931: III, pl. cxv, no. 549) and a museum 
number reading 55.35 is clearly inscribed on its back. The seal was not to be found in the Moenjo- 
daro Museum in 1971 or later, but all other Indus seals having a known location and a museum 
number that begins with 55 come from the Moenjo-daro Museum. Whether this particular seal, too, 
has once been there can be checked from the list of the 1955 accessions in the register of of the 
National Museum of Pakistan. The DAMGP has kindly provided the Corpus project of the Univer- 
sity of Helsinki with xerox copies of most of the relevant parts of museum accession registers in 
Pakistan (they are needed for the detailed catalogue of CISI 3) but this particular register is not 
among them. Nor is the old register of the Moenjo-daro Museum accessible, for in 1980 it was ге- 
placed with a new register that іп no way mentions the missing objects. Another peculiar circum- 
stance is that the museum registration number of some objects kept at the Moenjo-daro Museum 
were changed in the 1970's. The present location of the seals discovered by Sir Mortimer Wheeler 
in his excavations at Mohenjo-daro in 1950 is a similar problem: only one of them is now available 
(M-977 here), being kept at the Moenjo-daro Museum (50.217 = MD 559); some years ago, another 
опе was in a private collection in Monaco. The Government of Pakistan will undoubtedly institute a 
thorough investigation of this matter, and we expect to be able to report results in volume three, 

The printing of the many thousands of new photographs and their preparation for publication 
were time-consuming tasks that caused further delay in the appearance of this volume. After his 
return from Pakistan in 1987, Mr Lyytikkä made enlarged prints of the new negatives which he had 
taken, concentrating on the inscribed sides. Supplementary printing of Mr Lyytikka's negatives was 
done by Miss Merja Heinonen in 1988, Бу Mrs Маја Yli-Outinen іп 1989-1990, and by Ms Erja 
Lahdenperä in 1991. Mrs Yli-Outinen and Ms Lahdenperä also printed the pictures taken by Mr 
Vuohelainen in 1989. The old photographs of the objects included in this volume have been repro- 
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duced either from the published excavation reports or from the largely unpublished prints in the 
Sind and Punjab series ofthe photo archive of the Archaeological Survey of India. The latter were 
photographically copied by Ms Erja Lahdenperä in Delhi in 1985 and printed by Jyrki Lyytikkä in 
1986. The photographs in the Sind and Punjab series were identified by Dr Parpola in 1975 and, 
from time to time, later on, as well as by the research assistants of the СЗТ project, Mrs Virpi 
Himeen-Anttila (in 1986-87), and by Mr Petteri Koskikallio (in 1988-90). The photo archive of the 
University of Helsinki has been arranged and looked after by these same three persons. 

“Тһе photographs reproduced in this volume were selected, arranged and prepared for the press 
by Asko Parpola with the assistance of Petteri Koskikallio in 1988-1991. The layout of the photo- 
graphs was planned by Virpi Hämeen-Anttila (pp. 1-314) and by Asko Parpola (pp. 315-432) іп 
1990-91, while the list of basic data for the objects illustrated was prepared by Petteri Koskikallio 
under the supervision of Asko Parpola. The preface was drafted during Minister Sayid Ghulam 
Mustafa Shah's official visit to Helsinki in August 1989 and finalized by Asko Parpola in August 
1991. The preface and introduction as well as the the principles of selecting and presenting the 
photographs in this volume follow the pattern of the first volume of this Corpus. The map, table 1, 
аз well as the symbols in the page captions and table 2 were planned by Asko Parpola and drawn 
by Mrs Hämeen-Anttila. The introduction was written by Asko Parpola. 

As all users of the present book cannot be expected to consult volume one, it was deemed 
necessary to repeat most of its introduction here, though of course with appropriate omissions, 
changes and modifications. As already noted in volume one, the introduction pretends to be nothing 
but just an introduction. Its aim is to place the objects illustrated in their historical context, to hint at 
the various aspects involved in their study, with select references to the existing literature, and to 
explain the principles and conventions of their publication in the Corpus, 
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The publication of this volume would not have been possible without the generous help, sup- 
port and collaboration of the Governments of Pakistan and Finland and of many persons and insti- 
tutions to whom we extend our cordial thanks. 

The late Professor Jean Filliozat of the Collége de France, Vice-President of the Congress, took 
Personal interest in passing the resolution in favour of the Corpus at the 29th International Congress 
of Orientalists. Professor Louis Bazin, Secretary General, International Union of Oriental and Asian 
Studies, and Professor Jean d'Ormesson, Secretary General, International Council for Philosophy 
and Humanistic Studies, were most helpful in securing the UNESCO support and in administering the 
grant. We are much obliged also to Professor R.N. Dandekar of the Bhandarkar Oriental Research 
Institute, Pune, the President of the Intemational Union of Oriental and Asian Studies, for his 
Personal interest and kind help, as well as to the numerous scholars (mentioned by name in volume 
опе) who supported the scheme. 

We are deeply grateful to the former Prime Minister of Pakistan, Dr Benazir Bhutto, who took 
great personal interest in the project and entrusted it to the care of Professor Sayid Ghulam Mustafa 
Shah, then Federal Minister of Education, Government of Pakistan, the Pakistani editor of the 
Present volume. We also thank Dr K. Shahid Hosain, Secretary, Ministry of Culture and Tourism, 
Government of Pakistan, for ай his efficient administrative help. His Excellency, the former Ambas. 
sador of Pakistan to India, Minister Riaz Hussain Khokhar, and the former Ambassador of Pakistan 
to Finland (and later Ambassador of Pakistan to France), Minister Shahid M. Amin, have also 
kindly promoted the project. 

Through the good offices and kind help of Mr Muhammad Ishtiag Khan, former Director 
General, the project had the support of the DAMGP from the beginning, After him, the Project has 
been coordinated by the successive Directors General, Dr Shaikh Khurshid Hasan (in 1986), and Dr 
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Ahmad Nabi Khan (since December 1986). Among the other officers of the DAMGP, we feel much 
obliged to Dr M. Rafique Mughal, formerly Director of Explorations and since 1983 Director of the 
Northern Circle, who spent a lot of time in supervising the photography of the objects by Mr S.M. 
Ilyas, Senior Photographer of the DAMGP, whom we also cordially thank for his patient and skilful 
labours. Dr Mughal kindly located many of the graffiti that were excavated by Sir Mortimer Wheeler 
at Harappa іп 1946 and are now kept in the godowns of Dr Mughal's office in Lahore. Mr $. 
Hakim Ali Shah Bokhari, Assistant Director, also rendered valuable assistance. Dr Ahmad Nabi 
Khan and Dr M. Rafique Mughal have further permitted us to include the seal coming from their 
unpublished excavations carried out іп 1973-75 at Jhukar. 

Our collaborator, Professor Farzand Ali Durrani, Head of the Department of Archaeology, 
Peshawar University, has put us under a very special debt by allowing us to publish here an 
extensive collection of potter's marks from his excavations at Rahman-dheri. This material is of 
particular interest for the vexed problem concerning the origin and creation of the Indus script. 
Professor Farid Khan of the same Department has also been most helpful. We further thank Mr 
Muhammad Nazim Khan and Mr Muhammad Баш Kamal, senior draughtsman, as well as Mr 
Hideaki Shudai and Mrs Fukiko Shudai, who all helped Jyrki Lyytikkä in the sorting and cleaning 
of the potsherds at the University of Peshawar. 

At the National Museum of Pakistan, we have been afforded all possible help by the Director, 
Dr M. Abdul Halim. The Lahore Museum, the Bahawalpur Museum, and the Department of 
Archaeology, University of Khairpur (where we thank especially Professor M. Mukhtiar Kazi) have 
also kindly made their material available and given valuable help. 

Good friends who have rendered much appreciated assistance and inspiration include Mr Sirajul 
Haque Memon (Karachi), who has long entertained an active interest in the Indus script and written 
а book on it in Sindhi, Professor Ahmad Hasan Dani (Islamabad), likewise an expert on the Indus 
script and the Grand Old Man of Pakistani archaeology, as well as Professor N.A. Baloch, former 
Vice Chancellor of the University of Sind. We pay our respects also to the memory of the late 
Justice Ferooz Nana (Karachi), who as early as 1971 kindly drew Dr Parpola's attention to О.М. 
Moneer's unpublished report on his excavations at Mohenjo-daro (1933-34), now in the process of 
publication by Dr Michael Jansen. Nana also indicated that there would be some private collections 
of Indus seals in Hyderabad, Sind, a clue yet to be followed up. 

The directors and members of the foreign archaeological missions to Pakistan have been most 
liberal and cooperative, and we cordially thank them. The following have allowed us to include in 
the Corpus even their relevant unpublished finds: Professor George F. Dales (Department of South 
and Southeast Asian Studies, University of California, Berkeley), director of the excavations at 
Mohenjo-daro (1964-65), at Bala-kot (1973-76), and at Harappa (since 1986, still going on), and 
Professor Jonathan Mark Kenoyer (University of Wisconsin, Madison), assistant director, exca- 
vations at Harappa (since 1987); Professor Walter A. Fairservis (Vassar College, Poughkeepsie), 
director of the excavations at Allahdino (1973-1976); Dr Michael Jansen (Forschungsprojekt 
Mohenjo-daro, Lehrstuhl für Baugeschichte und Denkmalpflege, Rheinisch-Westpfillische Tech- 
nische Hochschule Aachen) and Professor Maurizio Tosi (Istituto Italiano per il Medio ed Estremo 
Oriente, Rome), directors of the Aachen-IsMEO expedition to Mohenjo-daro (1982-1988); Dr 
Massimo Vidale (IsMEO) and Dr Ute Franke-Vogt (Institut für Vorderasiatische Altertumskunde, 
Freie Universitit, Berlin), both of whom participated in the Aachen-IsMEO expeditions, have kindly 
sent us photographs and slides of seals and inscriptions, including one discovered personally by Dr 
Vidale; Professor Giorgio Stacul (Università di Trieste), director of the excavations at Loebanr IIT 
and Kalako-deray. Dr Raymond Allchin (Faculty of Oriental Studies, University of Cambridge) and 
Dr Robert Knox (Department of Oriental Antiquities, British Museum), successive British directors 
of the joint Pakistani-British Mission to the Bannu Valley, have kindly provided us with photo- 
graphs of seals and seal impressions from Lewan-dheri and Taraqai Qila. 
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With the kind permission of Dr Jean-Frangois Jarrige, director of the French archaeological 
mission to the Indus, Dr Catherine Jarrige has kindly sent us excellent photographs of objects found. 
at Nausharo (excavated since 1986) that have been published, or һауе been submitted for 
publication, in Pakistan Archaeology. Dr Paul Yule (formerly of the Kommission für Allgemeine 
und Vergleichende Archäologie des Deutschen Archäologischen Instituts, Bonn, and now in charge 
of the Corpus of Prehistoric Asian Metal Finds) has kindly supplied us with photos and information. 
оп copper and bronze objects (especially copper tablets) in the museums of Lahore, Mohenjo-daro 
and Karachi, 

Dr Michael Jansen and Dr Alexandra Ardeleanu-Jansen (Aachen) have further given us access 
10 the unpublished original archaeological field books of the excavators of Mohenjo-daro, discovered 
by them in Pakistan. Dr Ute Franke-Vogt has sent us a copy of her unpublished doctoral thesis 
including lists of data relating to the seals and inscriptions from Mohenjo-daro and informed us 
about the results of her visits to various Pakistani museums. 

Passing from Pakistan to Finland, we should first like to thank the persons "in between". Мг 
Ahmed Jamil Ansari, Honorary Consul of Finland in Pakistan, Islamabad, has greatly obliged us by 
providing the project free airfreight service through the company he represents, Interglobe Com- 
merce Pakistan (Pvt.) Lid., Islamabad and Karachi. Kemira Oy has also generously sponsored us 
with free airfreight; in Kemira, we would like to thank specifically Mr Seppo Viitanen and his 
Successor, Mr Seppo Turunen, Mr Ahmed Mahmud, Honorary Consul General of Finland, Karachi, 
has also been of great service, Mr Heikki Timonen, Managing Director of Machinery Oy, Helsinki, 
and Honorary Consul General of Pakistan in Finland, has over many years extended all possible 
help to the project, not least in taking care of the freight of the presentation copies of this volume to 
Pakistan. For their precious help, we are much indebted also to the Finnish Ministry of External 
Affairs, and specifically to Mr Tapani Brotherus, Ambassador of Finland to Pakistan (stationed in 
Teheran), as well as Mr Kimmo Pulkkinen, Chargé d'Affaires at the Embassy of Finland in 
Islamabad since 1989. 

Іп Finland, the generous financial support of the Ministry of Education has been indispensable 
to the project. Our very special thanks go to the Director of International Affairs, Mr Kalervo 
Siikala, and to Counsellor Ritva Kaipio, both of whom have taken a great personal interest in the 
publication of the Corpus. 

Our grateful thanks for its generous support and encouragement go also to the University of 
Helsinki. The former Chancellor, Professor Nils Oker-Blom; the former Rector and present 
Chancellor, Academician Olli Lehto; the present Rector, Professor Pšivió Tommila; the Vice Rector, 
Professor Risto Ihamuotila; the former Dean of the Faculty of Humanities, Professor Yrjö Blom. 
мейі; and the present Dean, Professor Arto Mustajoki, have all done everything in their power to 
further the project. The University was the main sponsor of the project during the preparation of the 
first volume, and while the second volume was being prepared, it gave a research grant that covered 
most of the expenses caused by Mr Апо Vuohelainen's expedition. We would also like to mention 
Ms Marja Nikkarinen of the University administration, Professor Heikki Palva, Professor Simo 
Parpola and Mr Harry Halén, Lic.Ph., of the Department of Asian and African Studies, and Mr 
Mauri Laakso and other staff of the Department of Photography for all possible assistance. Pro. 
fessor Rauno Ruuhijérvi has again kindly allowed the Corpus project to use the photo laboratory of 
the Department of Botany for several years. 

We cordially thank the Finnish Academy of Sciences and Letters and its office holders for 
kindly accepting the Corpus for publication and for procuring the major part of the very 
considerable printing expenses. In his capacity as the former editor of the Annales Academias 
Scientiarum Fennicae, Series B, we would like to mention here first of all Professor Yrjó 
Blomstedt, who has been an indispensable and ever obliging supporter of the project from the very 
beginning. We have received very warm support also from the former president of the Academy, 
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Professor Lauri Honko, and from the present editor of AASF-B, Professor Pekka Suvanto, and 
from Dr Hannu Heikkilä. 

The devoted and skilful assistance of the project assistants has been a most fundamental asset. 
We are greatly obliged to the photographers, Mr Jyrki Lyytikkä, Mr Arto Vuohelainen and Ms Erja 
Lahdenperä, to the research assistants, Mr Petteri Koskikallio and Mrs Virpi Hämeen-Anttila, as 
well as to the photographic laborants, Miss Merja Heinonen and Mrs Маца Yli-Outinen. 

We thank Dr Robert Whiting for kindly checking our English. 

The very high technical level of the photo repro masters prepared by Offset-Kopio Oy is 
certainly difficult to surpass: if a photograph does not look perfect, the fault lies with the original. 
We particularly thank the sales director, Mr Kristen Sande, and Mr Pekka Keskinen who supervised 
the work, for pleasant collaboration, Our printers, Karisto Oy, have done an excellent job. 

Last but not least, our profound thanks go to the Academy of Finland for taking over the 
financial responsibility of the project at a crucial stage. 


. . . 


We trust that the time, labour and money invested іп the publication will have been worthwhile 
and that this book will promote research on the difficult but fascinating problems of the Indus 
Civilization. Finally, we appeal to private persons as well as to institutions owning Indus seals and 
inscriptions that may be unknown to us to make these objects available to rescarch: kindly send 
photographs (together with other available data, such as measurements, museum numbers, pro- 
venance) to Professor Asko Parpola, Department of Asian and African Studies, University ог 
Helsinki, Finland, for their inclusion in the third volume of this Corpus. 


Helsinki, August 1989 and August 1991. 
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Introduction 


1. Indus seals and inscriptions and the archaeological sites in Pakistan 


The first known example of the enigmatic Indus script was published in 1875, carved on a 
distinctive stamp seal from Harappa, the largest ruin mound of the Punjab.! In 1886 and 1912, it 
was followed by two more seals found at Нагарра? But the full implication of these finds was 
not realized before excavations were started in 1920 at Harappa, and, by chance almost simul- 
taneously, in 1922, at Mohenjo-daro in Sind, some 600 km south in the Indus valley. More seals of 
the same type were immediately found at both of these sites, and it became evident that an entirely 
unknown Bronze Age civilization had come to light This led to large-scale excavations at 
Mohenjo-daro and Harappa* and more limited digs and explorations elsewhere.5 The bulk of the 
Harappan or Indus seals and inscriptions available to research comes from these excavations in the 
19205 and 19305 

In the partition of British India in 1947, all the major sites of the Indus civilization known at 
that time became part of Pakistan, but the Harappan antiquities were divided between India and 
Pakistan.” Since then, more than 862 Early, Mature and Late Harappan sites have been discovered 
ТА. Cunningham, Harappa, in: Archaeological Survey of India, Report for the year 1872-73, Vol. У, Calcutta 1875, 
105-108 & pl. XXXI-XXXII. 

З М. Longworth Dames, Old seals found at Harappa, The Indian Antiquary ХУ: 179, January 1886, 1; J.F, Fleet, Seals 
fom Harappa, Journal of the Royal Asiatic Society 1912, 699.701. 

З For a comprehensive history of Harsppan studies, see Michael Jansen, Die Indus-Zivilisation: Entdeckung einer frühen. 
Hochkultur, Koln 1986. For the Indus civilization in general, for is context and for the latest developments, see the mortu 
quoted in the next footnotes and the following: Gregory L. Possehl (ed), Ancient Cities of the Indus, New Delhi 1979 М 
(ed). Harappan Civilization, New Delhi 1982; A.H. Dani (ed. 

B. Lal and S. P. бара (eds), 
Kulturen in Pakistan vom 8. bis 2. Jaħrtawsend, Mainz 1987; Les cités ом 


indispensable help is provided by the original field registers of the excavators of Mohenjo-daro, rediscovered by Dr Michal 
с Michael Jansen and Günther Urban (eds.) Mohenjodaro: Report of the 


inscriptions from Mohenjo-Daro. 

СТ. especially Н. Hargreaves, Excavations in Baluchistan, 1925, Memoirs of the Archaeological Survey of In 
МАЗІ) 35, Сиси 1929; Sir Aurel Sizin, An archaeological tour in Waziristan and Northern Бейкер МАШ э, 
Смеша 1029; Sir Aurel Stein, An archaeological tour in Gedrosia, MASI 43, Calcuta 1931; NG. Majumdar Explorations 
ess MASE 48. Delhi 1934; Елкей Mackay, Chanku-daro Excavations, 1995-36, American Oriental Serie 20, Nox 


мл вай are well preserved and they represent many different пра, 
while those in Pakistan are often broken and stereotype, The latter, however, = E і 
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in the Indian Union. At the same time, archaeological exploration and excavation has continued 
to be carried out in Pakistan ? 

‘The following is a brief alphabetical catalogue of prehistoric sites in Pakistan that are known to 
have produced seals, inscriptions or graffiti kept in Pakistani collections. For their location, see the 
map at the end of the book (p. 448); for the chronological terms Pre-, Early Mature, Late and Post- 
Harappan, see chapter 8. 

Allahdino (alias Nel Bazaar): This Mature Harappan village site near Karachi in Sind was ex- 
cavated by Professor Walter A. Fairservis іп 1973-1977.10 

Amri in southern Sind was discovered by N.G. Majumdar in 1929 and excavated by Dr Jean- 
Marie Casal in 1959-1962. Periods: Pre- to Late Harappan.!! 

Bala-kot, situated near the coast in the Las Bela district of South Baluchistan, was excavated 
by Professor George F. Dales in 1973-76. There are two periods, A and B, Pre-/Early Harappan 
(with numerous "potter's marks") and Mature Harappan (with Indus seals).12 

Damb Sadat: The Pre- and Early Harappan layers of this site іп the Quetta Valley in Central 
Baluchistan have yielded sherds with incised "potter's marks'.13 

Gharo Bhiro (Nuhato) in Sind: One Mature Harappan seal coming from the surface of this site 
was discovered by Dr N.A. Baloch; it is reproduced in this volume from his report. 

Сита: This Early and Mature Harappan site in the бота! Valley, North-West Frontier 
Province, was discovered by Professor Ahmad Hasan Dani in 1967 and excavated by him in 1971. 
We reproduce one button seal and one potsherd with a painted design from the excavation report! 
and several unpublished graffiti. 

Harappa: In 1946, Sir Mortimer Wheeler excavated at Harappa;/6 his finds including material 
relevant to CISI are kept at the office of the Northern Circle of the DAMGP in the Old Fort of 
Lahore.17 No seals or inscriptions were found by Dr М. Кайдис Mughal in his excavations at 
cemetery R 37 in 1966.18 A number of new seals, tablets and graffiti come from the new exca- 
vations carried out since 1986 by the University of California, Berkeley, and the University of 
Wisconsin at Madison in collaboration with the Department of Archaeology, Government of 
# See references in CISI 1, p. xi f. In recent years, the эйе of Dholavira in Kutch has yielded both new Indus seals and 
other exciting finds, including a unique inscription of monumental size, with signs inlaid with crystalline rock. CI, RS. 
Bisht, Dholavira: New horizons of the Indus Civilization, Puratativa 20 (1990), 71-82; М.С. Joshi, Recent archaeological 
discoveries in India, in: Adalbert J. бай (ed), South Asian Archaeology 1991, Berlin (forthcoming). 

9 See М. Rafique Mughal, Archaeological Пеја research in Pakistan since independence: An overview, Bulletin of the 

Deccan College Post-Graduate and Research Insitute 49 (1990), 261-278; А.Н. Dani, Recent archaeological discoveries in 

Pakistan, Paris and Tokyo 1988. 

10 See Walter A. Fairservis, Je. Excavations at the Harappan site of Allahdino, 1: The seals and other inscribed material, 

Papers of the Allahdino expedition, New York 1976; ПЕ The graffiti; А model in the decipherment of the Harappan script 
Ibid. 3, New York 1977; id, Allahdino: An excavation of a small Harappan site, in: Gregory L. Possehl (ed), Harappan 

Civilization: А contemporary perspective, New Delhi 1982. 107-112. Only part of the seals and the numerous graffiti 
found here could be located for photography for this volume. 

1 See Jean-Marie Casal, Fouilles d'Amri L-I, Paris 1964. Only рап of the numerous graffiti and few seals found at Amri 

could be located for photography for this volume, 

12 See George F. Dales, Excavations at Balakot, Pakistan, 1973, Journal of Field Archaeology 1 (1974), 3-22: id, The 
Balakot project: Summary of four years excavations in Pakistan, in: Maurizio Taddei (ed). South Asian Archaeology 197, 
Naples 1979, 1, 241-274. The graffii of period А (28 are published in drawings by Dales 1974, 16 fig. 11) could not be 
located for photography, but we are happy to be able to illustrate in CISI the Mature Harappan seals from Bala kot and the 

unique painted bangle, which has not been published so far. 

13 Cf. Walter A. Fairservis, Је, Excavations in the Quetta Valley, West Pakistan, Anthropological Papers of the Amer- 

Кап Museum of Natural History 45.2, New York 1986, 328-335, 

14 NA. Baloch, In search of the Indus culture sites in Sind, Bulletin of the Institute of Sindhology, University of Sind 3 

23 (1973): 11-19, map, 6 
5 Ahmad Hasan Dani, Excavations іп the бота! Valley, Ancient Pakistan $ (1970-71), pl. 40: 20 and pl. 83: 1. For 

critical assessment of the periodization of Ше Gumla sequence (Gumla П-Ш together = Early Harappan), see М. Rafique 

Mughal. The Early Harappan cultural phase: A reply, Puratativa 9, 1977-78 (1980), 84-88. 

18 See REM. Wheeler, Harappa 1946: The defences and cemetery R 37, Ancient India 3 (1947), 58-130 and pl. лук. 

17 All of the relevant objects could not be located for photography for the present volume. 

18 Ct. Pakistan Archaeology 5 (1968), 63.68 
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Pakistan, under the direction of Professors George Е. Dales and J. Mark Kenoyer.!9 

Hissam-dheri situated very close to Rahman-dheri is a small site representing the Mature 
Harappan репод 20 

air: This Early Harappan site in Central Punjab was excavated Бу Dr M. Rafique Mughal 
in 1971 and 197421 

шағ is a Mature and Late Harappan site 25 km northwest of Mohenjo-daro in Sind. It has 
been excavated Бу R.D. Banerji in 1918, by N.G. Majumdar in 1928 and by Dr Ahmad Nabi Khan. 
and Dr М. Rafique Mughal in 1973-7422 

Kalako-deray is a Post-Harappan site between Buner and Indus Kohistan, excavated by Pro- 
fessor Giorgio Stacul. The first protohistorical stamp seal so far discovered in the Swat Valley (our 
KI-1) was found in 1989; its period (КІ Ш) corresponds to Ghalegay IV, c. 1700-1400 В.С.23 

Kile Gul Mohammad: Period ТУ (с. 3600-2600 В.С.) of this site in the Quetta Valley of 
Central Baluchistan has yielded sherds with "potter's marks" 24 

Kot-Diji is an Early and Mature Harappan site in Sind excavated by Dr F.A. Khan in 1957- 
58.25 АП relevant material coming from Kot-Diji that has been published so far is illustrated in this 
volume,2^ and seven previously unpublished graffiti in addition, 

Lewan-dheri (alias Dar Dariz) in the Bannu District of the NWFP was excavated in 1977-78 
by the Cambridge-Peshawar Universities Joint Expedition under the direction of Dr F.R. Allchin.27 
The Early Harappan layers produced our Lwn-1, "a clay fragment (45 x 30 x 15 mm) with two 
impressions of one and the same seal on the obverse side and impressions of the string and matting 
ог fabric cover on the reverse": 


19 See George Р. Dales, Preliminary report on first season at. Harappa, 1986, Berkeley 1986; George Р. Dales and 1. Mark 
Kenoyer, Preliminary report on the University of California at Berkeley's second season at Harappa, Pakistan, January- 
April, 1987, Berkeley 1987; id, Preliminary report on the third season (January - March 1988) of research at Harappa, 
Pakistan, Berkeley and Madison 1988; Preliminary report on the fourth season (January 15 - March 31, 1989) of research 
ar Harappa, Pakistan, Berkeley and Madison 1989; id., Preliminary report on the fifth season at Harappa, Pakistan, 
January 1 - March 31, 1990, Berkeley and Madison 1990; Jonathan Mark Kenoyer, Excavations on Mound E, Harappa: А 
Systematic approach to the study of Indus urbanism, in: Adalbert J. Gail (ed), Боша Avian Archaeology 1991, Berlin 
(fibcoming). We are grateful for being able о include here the new finds up tothe 1989 season, 

O СС А.Н. Dani, Excavations in the Сота! Valley, Ancient Pakistan $, Peshawar 1971, 31, The graffiti from Hissam- 
heri illustrated in this volume have not been published before. 
21 See М. Rafique Mughal, Excavation at Jalilpur, Pakistan Archaeology 8 (1972): 117-124; idem, New evidence of the 
Early Harappan culture from Jalilpur, Pakistan, Archaeology 272, April 1974, 106-113 (with grafiti painted on року on 
P. MOL; ef. alto Pakistan Archaeology 4, 1967, Bf, fig. 25). So far, the material found at Jalilpur could not be 
photographed for CISL 

2 See М. Rafique Mughal, Ihukar and the Late Harappan cultural mosaic of the Greater Indus Valley, in: Jean-François 
Jamige and Catherine Jarrige (eds), South Asian Archaeology 1989 (in press), The two Indus seals ) 1 and 2 in CIST 1) 
ware discovered by МАО. Majumdar and reported by him in the Annual Report of the Archaeological Survey of India for 
1927-28 (1931), 76-83 & pl. XXVII-XXX (Excavations at Jhukar) and in his Explorations in Sind, Memoirs of the 
Archaeological Survey of India 48, Delhi 1934, 5-18. The previously unpublished Late Harappan stamp seal illutraed here 
(0-3) comes from the 1973.74 excavations 

З CI. Giorgio Stacul, Excavations at Kalako-deray, in: Adalbert J 
(forthcoming). 

24 Ct. Walter A. Fairservis, Jr., Excavations in the Quetta Valley, West Pakistan, Anthropological Ра 
American Museum of Natural History 45.2, New York 1956, 328-335. 

25 See F.A. Khan, Before Mohenjo-Daro: New light өп the beginnings of the Indus Valley Civilization from recent 
Шамшы at Kot Diji The Illanrated London News 232 (24 May 1958): 866467; idem, Preliminary report on Кы Di 
excavations 1957-58, Karachi nd. (1950); Pakistan Archaeology 1 (1964), 42 + pl. xxxi a; and Р.А. Khan, Блоа 
at Kot Diji, Pakistan Archaeology 2 (1965), 11-85, 

36 Some are unfortunately only reproductions as the original objects could not be located for photography, 

БЕ. Allchin Robert Knox, Preliminary report on the excavations at Lewan (1977-78), im. Herben Hirtel (d), 

Дои Arian Archaeology 1979, Berlin 1981, 241-244; FIR. Alichin, В, Allchin, FA. Durrani and M. Farid Кыш (ede), 


ewan and the Banna Basin: Excavation and survey of sites and environments in North West Pakistan, BAR International 
Series 310, Oxford 1986, 


28 F.R. Allehim et al. 1986 (see the preceding note), 
Lyytikkä, we can illustrate only the obverse, in a phot 
Published one (ibid. fig. 49.2 on page 178). For the 


il (ed), South Asian Archaeology 1991, Berlin 


в of the 


179. As the original could not be traced for our photographer, Mr 
iograph kindly supplied by Dr F.R. Allchin that is clearer than the 
fame reason we cannot publish photographs of three painted bowls 
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Loebanr III: This Post-Harappan site representing the Ghaleghai IV period (c. 1700-1400 
В.С.) is situated east of the town of Mingora in the Swat Valley and has been excavated by Pro- 
fessor Giorgio Stacul in 1975-76 and 197929 

Mehrgarh: This most important Pre- and Early Harappan site, situated at the foot of the Bolan 
pass to the highlands of Baluchistan in the Kachi Plain, was excavated by the French Archaeological 
Mission to the Indus under the direction of Dr Jean-François Jarrige in 1974-1986.30 Mehrgarh has 
for the first time provided an unbroken stratigraphic sequence from the 7th to the 3rd millennium 
B.C., and the nearby sites of Nausharo, Sibri and Pirak extend this to the first millennium, with 
just a small gap in the early second millennium В.С! 

Mohenjo-daro: Limited excavations were carried out at the principal Mature Harappan site by 
Sir Mortimer Wheeler in 195032, and by George F. Dales іп 1964-6533 Between 1979 and 1986, 
the Mohenjo-daro Research Project of the Technical University of Aachen, directed by Dr Michael 
Jansen, has done much documentation work at Mohenjo-daro and collaborated on an extensive 
surface survey with a team of the Istituto Italiano per il Medio ed Estremo Oriente led by Professor 
Maurizio Tosi 34 

Naru-Waro-dharo: This Mature Нагаррап site in Sind was reported to have. produced "pot- 
with important iconographic motifs; see ibid. p. 110 and fig. on pp. 215-216 (fish motif; p. 228f with sheet & 24 (а 
homed deity); and p. 110-112 and fig. 4.2.1 (heads of a bull and а buffalo plus a complete ром); according to Dr FR. 
Allehin, the fragments of the last-mentioned bowl have not been pieced together. 

29 СІ. Giorgio Stacul, Excavation at Locbanr Ш (Swat, Pakistan). Fast and West NS. 26.1-2 (1976), 1330; М, 
Dwelling- and ногаре різ at Locbanr Ш (Swat, Pakistan): 1976 excavation report, East and West N.S. 27.1-4 (1977), 
227-253; id., Loebanr III (Swat, Pakistan): 1979 excavation report, East and West N.S. 301-4 (1980), 67-76; IM... 
Prehistoric and Protohistoric Swit, Pakistan (с. 3000-1400 BC), Istituto Malian per II Medio ed Estremo Oriente, 
Reports and Memoirs 20, Rome 1987. 

30 CI. Les свет oubliċes de Indus, Paris 1988, 17-128, with further references, and chapters 2-3 below, Save for one 
(which could not be located for photography at the Excavations Branch), all the published seals from Mehrgarh are included 
in our volume. The definitive report on the excavations at Mehrgarh, which ix forthcoming. will contain many more. A 
collection of almost 850 incised “potter's marks” from the first four season of excavations at Mehrgarh have been analysed 
and published in an exemplary manner by Gonzague Quivron, Les marques incisées sur les poteris de Mehrgarh au Baluchi- 
мап, du milieu du IV millénaire А la première moitié du ШЕ millénaire, Paldorienz 6 (1980), 269-280 (ten sherds аге 
illustrated photographically, otherwise the marks only are shown in drawings); none of this material is included in CISI 2. 
31 See, for example, 1-Ғ. Jarige, Chronology of the earlier periods of the Greater Indus as seen from Mehrgarh, Pakistan, 
in: В. Alleħin (ed), South Aslan Archaeology 1981, Cambridge 1984, 21-28; id. Continuity and change in the North 
Kachi plain (Baluchistan, Pakistan) at the beginning of the second millennium B.C. іп: J, Schotsmans and М. Taddei 
(ფა, South Asian Archaeology 1983, Naples 1985, Vol. 1, 35-68 

2 СГ. R.E.M. Wheeler, Newly found at Mohenjo-Daro: A huge 4000-year-old granary, The Illustrated London News (LN) 
20 May 1950, 782-3; id.. New light on the Indus Civilization: The Mohenjo-Daro granary, JLN 27 May 1950, 813-6; id, 
Man / Animals in 4000-year.old Mohenjo-Daro, ИА 3 June 1950, 854-5; 14. The Indus Civilization, З ed., Cambridge 
1968; Leslie Alcock, Exploring Pakistan's past: The first years work, Pakistan Quarterly 2.1 (1952), 12-16; id., Ровегу 
sequence from Mohenjo-Daro: R.E.M. Wheeler's 1950 “Citadel Mound” excavations, іп: George F. Dales and 1M. Kenojen, 
Excavations at Mohenjo Daro, Pakistan: The pottery, University Museum Monograph 53, Philadelphia 1986, 493.551. The 
рошһегф» with graffii or seal impressions from these excavations are reproduced here after Wheeler's original plates 
published in Dales and Kenoyer 1968; almost all of the seals discovered by Wheeler (ILN 3.6.1950, 855) have disappeared 
(ef. p. ix). 

ВЕ Quee P: Бан, ері Мано Du кышы; +” 
Mohenjo-daro, Archaeology 18.2 (1965) 145-150; id, South Asia's earliest writing — still undeciphered, Expedition 92. 
(1967), 34-39 (including illustrations of most of the new inscriptions from Mohenjo-daro); id. New inscriptions from 
Moenjo-Daro, Pakistan, in: Barry L. Eichler (ed), Kramer Anniversary Volume, Kevelaer А. Neukirchen 1976, 111-123; 
George F. Dales and Jonathan Mark Kenoyer, Excavations at Mohenjo Daro, Pakistan: The pottery. University Museum 
Monograph 53, Philadelphia 1986. 

34 See especially M. Jansen and G. Urban (ede), Interim Reports Vol. 1: Reports om field work carried out at Mohenjo- 
Daro Pakistan 1982-83 by the IsMEO-Aachen-University Mission, Aachen & Roma 1984; id. (ed, Interim Reports Vol. 
2: Reports om field work carried ош at Mohenjo-Daro Pakistan 1983.84 by the IsMEO-Aachen University Mission, Aachen 
& Roms 1987. Most of the new Indus seals and inscriptions discovered by the German-lulia team have been pushed in 
these reports, but some unpublished ones are included in CISI 2 - А detailed and manysided archaeological assessment of 
the seals and inscriptions from Mohenjo-daro is given by Ute Franke-Vogt in her still unpublished doctoral thesis, Die 
Glyplik aus Mohenjo-daro VII, Berlin 1990. 
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sherds inscribed with the Indus seript'35, but nothing more has been made known of these. Three 
such potsherds are published here for the first time. 

Nausharo: This Early to Late Harappan site in the Kachi plain has been excavated by the 
French Mission led by Dr Jean-Frangois Jarrige since 198636 

Nindowari-damb: This highly interesting site is situated in the Ornach Valley of South Balu- 
chistan and, representing the local Kulli culture, dates to the Early and Mature Нагаррап periods. IL 
was excavated for three seasons іп 1962-65 by Dr Jean-Marie Casal 37 

Periano-ghundai: This site in Northern Baluchistan is (at least partly) Early Harappan. Only 
small excavations have been carried out by Professor Walter A. Fairservis? and Dr M. Rafique 
Mughal 39 

Pirak: This Post-Harappan site, situated in the Kachi plain that connects the Indus Valley with 
Baluchistan, was excavated under the direction of Dr Jean-Marie Casal and Dr Jean-Frangois Jarrige 
in 1967-1974.40 In addition to seals representing the Post-Harappan period, three Mature Harappan 
period seals were found on the surface 41 

Rahman-dheri: This Pre- and Early Harappan site was excavated by Professor Farzand Ali 
Durrani of the University of Peshawar in 1976-1982;42 he has resumed the work in collaboration 
with Dr George Erdosy in 1991.43 Six small seals with seript-like signs are said to come from this 
site. In addition to the well known bone seal representing the ealiest period (Rhd-1), we publish, 
for the first time in photographs, a large number of Early Harappan graffiti here 45 

Sarai Khola: Altogether 68 graffiti on potsherds, constituting "potter's marks", were discover- 
6446 from the Early Harappan occupation of Period II. This site near Taxila in the North-West 
Frontier Province was excavated by Dr Е.А. Khan and Dr M.Abdul Halim in 1968-71.47 
35 Pakistan Archaeology 1 (1964), 44. 
35 СГ. Jean-François Jarrige, Excavations at Mehrgarh-Nausharo, Pakistan Archaeology 10-22 (1986), 63-131; id, 


Excavations at Nausharo: 1986-87, Pakistan Archaeology 23 (1988), 149-203; jd., (Excavations at Nausharo), Pakistan 
Archaeology 24 (in press). 

37 See Jean-Marie Casal, Nindowari: А chalcolithic site in South Baluchistan, Pakistan Archaeology 3 (1966), 10-21 & 
pl. voxvii; id, Nindo-damb, Pakistan Archaeology 5 (1968), 51-55; Gregory L. Possehl, Kulli: An exploration of an 
ancient civilization in South Asia, Centers of Civilization 1, Durham, North Carolina, 1986, 51-55. Dr Jean-François 
Jarrige is preparing а full report on Nindowari for publication, CISI 2 includes all the three seals discovered in the granaries 
of area B (only twa have been published previously), but the important painted graffiti have to be left for CISI 3. 

38 бес Walter A. Fairservis, Archaeological surveys in the Zhob and Loralal Districts, West Pakistan, Anthropological 
Papers of the American Muscum of Natural History 47.2, New York 1959, 404. Faitservis (ibid, 359 and fig. 59) records 
sherds with “potter's marks" us surface finds. 

39 Cf. М. Rafique Mughal, Explorations in Northern Baluchistan, Pakistan. Archaeology 8 (1972), 137-150. 

40 See Fouilles de Pirak, 1; Texte, par Jean-François Jarrige et Marielle Santoni. П. Frode architectural et figures, par J.-F. 
Enault, Planches de С. Jarrige, Paris 1979. 

1 Sixteen of the published seals could not be located for the Corpus photographers. One of the Pirak seals published bere 
(Pk-42) seems 10 have been omitted in the excavation report. 

42 Ct. F.A. Durrani, Rahman Dheri and the birth of civilization in Pakistan, Bulletin of the Institute of Archaeology, 
University of London, 18 (1981): 191-207; id, Indus Civilization: Evidence west of Indus, in: Ahmad Hasan Dani (её), 


in Arbor 1986; id. Excavations in the 
Сота! Valley: Rahman Dheri excavation report no. 1, Ancient Pakistan 6 (1988): 1.204, 


46 See М. Abdul Halim, The pottery of periods TA and II with incised 
(1972), 95-99 & pl. хай А & В. Only a small part of these 68 incised sherds 
traced for photography and included in the present volume. It seems that our S 
47 See М. A. Halim, Excavations at Sarai Khola, Part МІ, Pakistan Archaeology 7 (19: 
112 (ihe latter part including Dr М. Rafique Mughals Introduction to the potery of periods 


70-71): 23-89, and 8 (1972): 1- 
1 and II of Sarai Khola, 34-40). 
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Sibri-damb: This is a Late Harappan site, clearly affiliated with Central Asia, situated 8 km 
south of Mehrgarh and 2 km west of Nausharo in the Кас! plain, excavated by the French 
Archaeological Mission to the Indus under the direction of Jean-François Jarrige іп 1981-82.48 

Tarakai Qila, an Early Harappan site in the Bannu District, NWFP, was excavated in 1978-79 
by the Cambridge-Peshawar Universities Joint Expedition under the direction of Dr Е.В. Allchin.49 

In addition to excavations of individual sites, extensive archaeological surveys have been 
carried out in different parts of Pakistan, Thus Baluchistan has been explored by Dr Beatrice de 
Cardi in 1948 and 1957 (in Kalat),5° by Professor Walter A. Fairservis in the early 1950's (Zhob, 
Loralai and Quetta Valleys) and in 1959-60 (in Las Bela)5?, by Professor George Е. Dales in 
1960 (Мактап coast),5 Robert L. Raikes (in the Ornach and Jhalawan Valleys)" and by Dr М. 
Rafique Mughal in 1962 (Las Bela and the coast) and in 1972 (Central and Northern Baluchi- 
stan)55 With the exception of the two sherds from Periano-ghundai, however, по material from 
these surveys is included in this volume. The same applies to the surveys in Sind by Dr 
Muhammad Sharif?5 and by Dr Louis Flam in the 19705.57 

The Cholistan Desert, ос the area of the former Bahawalpur State, was surveyed іп 1974-77 
by Dr M. Rafique Mughal, who identified 264 sites belonging to Early, Mature and Late Harappan 
periods.5* Nine sherds with graffiti coming from the 166 Mature Harappan sites covered by this 
survey have been published in a preliminary way59, and graffiti with Indus script are reported to 
come also from the 72 Cemetery-H culture sites.® So far this and other relevant material from the 
Cholistan surveys could not be published in the Corpus. 


48 СҮ. Marielle Santoni, Sibri and the South Cemetery of Mehrgarh: 3rd millennium connections between the northern 
Kachi Plain (Pakistan) and Central Asia, in: Bridget Allchin (ed), South Asian Archaeology 1981, Cambridge 1984, 52.60; 
Jean-François Jarrige, Les relations entre l'Asie centrale méridionale, le Baluchistan et la vallée de Findus ს la fin du 3° et au 
début du 2° millénaire, in: L'archéologie de la Bactriane ancienne, Paris 1985, 105-118; Les cies oublides de lindur, 
Paris 1988, 111-128. 
49 See FR. Allchin and LR. Knox, Preliminary report on excavation at Tarakai Qila (1978-79), in: Herbert Hartel (ed), 
South Asian Archaeology 1979, Berlin 1981, 245-250. We are glad to be able 1о publish all the four seals discovered at 
this site (described but not illustrated Le, 2491) plus some unpublished graffiti, 

50 Beatrice De Cardi, Excavation and reconnaissance in Каїн, West Pakistan: The prehistoric sequence in the Surab region, 
Pakistan Archaeology 2 (1964), 86-182. 
51 Cf. Walter A. Fairservis, Jr., Excavations in the Quetta Valley, West Pakistan, Anthropological Papers of the Amer- 
ican Museum of Natural History 452, New York 1956; id. Archaeological surveys in the Zhob and Loralai Districts, West 
Pakistan, Ibid, 47.2, New York 1959. Faiservis has recorded altogether 362 Pre- and Early Harappan graffiti on potsherds 
(with about 50 different marks, 18 of them made with the finger nail) as coming from Damb Sadsat I-III, Kile Gul 
Mohammad IV and other sites іп the Quetta Valley (1956, 328-335 and pl. 14) and others from Kalat and Chagai regions 
(1956, pl. 31 and pl. 30: 2). These could not be included in CISI 2. 
32 сі. Walter А. Fairservis, Је, The roots of ancient India, 2 ed., Chicago 1975, 189-205 ё 
53 Cf, George F. Dales, Harappan outposts on the Makran coast, Antiquity 36 (1962), 86-921; id., A search for ancient 
seaports, Expedition 42 (1962), 2-10, 

54 Ct. Robert L. Raikes, Archaeological explorations in Southern Jħalawan and Las Bela, Origini 2 (1968), 103-171. 

55 See M. Rafique Mughal, Exploration in Northern Baluchistan, Pakistan Archaeology 8 (1972), 117-124; М, 
Explorations in Northern Baluchistan, 1972: New evidence and fresh interpretation, Proceedings of the Инд annual 
прот on archaeological research in Iran, Tehran 1974, 216286 

6 CI. Pakistan Archaeology 8 (1972), 133-137. 

57 Cr. Louis Flam, The palaeogeography and prehistoric settlement patterns in Sind, Pakistan (4000-2000 B.C.), Ph.D. 
dissertation, Dept. of South Азія Regional Studies, University of Pennsylvania, 1981, Ann Arbor: UMI 82-07.956; id. 
Recent explorations іп Sind: Palaeogeography, regional ecology and prehistoric setlement pattems, in: J, Jacobson (ed), 
Studies in the archaeology of India and Pakistan, New Delhi 1986, 63-89. 

ЗВ sce М. Rafique Mughal, New archaeological evidence from Bahawalpur, in: Ahmad Hasan Dani (ed), Indus Civilisation 
— New perspectives (Islamabad 1981): 33-41 & map + pl. 1-22 (without the illustrations also in: Man and Environment 4, 
1980, 93.98); idem, Recent archaeological research im the Cholistan Desert, іп: Gregory L. Possehl (ed), Marappan 
Civilization, New Delhi 1982, 85.95 + pl. 7-12; Mughals ІШІ report entitled Archaeological surveys in Bahawalpur has 
been in press since 1980, but has not yet come ош. 

59 See Mughal 1981 (cited in the preceding note), pl. 13. The quality of this photograph does not allow reproduction. 

60 See ibid, р. 37. 
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2. Indus seals and the external contacts of the Indus Civilization 


Immediately after the first news about the discovery of the Indus Civilization was published іп 
1924, it became apparent that the Harappans had been in contact with the ancient Western Asiatic 
cultures. Evidence for this was Indus seals coming from Susa, Ur, and other Mesopotamian sites; 
among these were both square stamp seals of a purely native Harappan type and seals combining 
Harappan and local elements such as the cylinder form. 

Later, a few round Indus seals (a type rarely found in the Indus Valley) were discovered along. 
with a large number of local round stamp seals on the islands of Failaka and Bahrain in the Gulf, 
where excavations since the 1950's have revealed a flourishing "Dilmun Civilization". When 
furthermore one purely "Dilmun-type" seal (L-123 in CISI 1) was found at Lothal, attention 
concentrated on cuneiform sources dealing with the early maritime trade of Mesopotamia, Three 
foreign countries are referred to as participants of the sea trade: Dilmun (closest to Mesopotamia), 
Magan and (farthest away) Мешвва. Magan is now widely identified with Oman and the opposite 
coast of Мактап, and Melubba with the Harappan realm. 

The relationship of the Pre-, Early and Mature Harappan cultures of the Indo-Iranian 
borderlands with those of the Iranian Plateau and Central Asia have begun to be properly under- 
stood only during the past decades. The French excavations in the Kachi Plain (Mehrgarh, Ni 
sharo, Sibri and Pirak), the Italian excavations at Shahr-i Sokhta in Seistan? the American 
excavations at Тере Yahya in Southeastern Iran,? and the Soviet excavations in Central Asia6t 
аге among the most crucial archaeological research projects of recent times which have created a 
veritable explosion of knowledge. These and other researches have also illuminated the important 
role played by the Proto-Elamites and their successors in the increasing cultural interaction in the 
Iranian Plateau in the third millennium B.C. 

During the last part of the third millennium B.C. and the beginning of the second millennium, 
interconnected Bronze Age cultures flourished in different parts of the Iranian Plateau and southern 
Central Asia: in the Gorgan plain (Тере Hissar Ш and related sites), in Southern Turkmenia 
(Namazga V and related sites), in Kerman (Shahdad), and in ancient Margiana (Gonur, Togolok, 
Taip) and Bactria (Dashly and Sapalli in Northern Afghanistan). The excavations of Mehrgarh VIII 
and Sibri in the Kachi plain and the "treasury of Quetta” found іп 1985, and the Late Harappan 
"Ihukar" culture of Chanhu-daro, especially the stamp seals, along with those found at Shahi-Tump 
(Sht-1) and Mehi (Mehi-1) in southern Baluchistan 66 suggest that immigrants from Eastern Iran 
and Central Asia (Bactria and Margiana) reached Baluchistan and the lower Indus valley around 
2000 B.C., and gradually adopted the waning traditions of the Indus Civilization 6? 

61 For references to these first two paragraphs, see CISI 1, xii-xiii, n. 9-14, 
5 Maurizio Tosi (ed.), Prehistoric Seistan, Vol. 1, Roma 1983, 


kie Lamberg Karlovsky, Excavations at Тере Yahya, Iran, 1967-1969, American School of Prehistoric Research 
Bullein 27, Cambridge, Mass. 1970; id, Tepe Yahya 1971 — Mesopotamia and the Тада Лорі Borderlands, Iran 10 
(1972), 89-100. 

aue Р L Kohl (ed), The Bronze Age Civilization of Central Asia: Recent Soviet Discoveries, New York 1981; 
Wiktor 1. Sarianidi, Die Kunst des alten Afghanistan, Leipzig 1986; id., Drevnosti strany Margush, Ashkhabad 1990; 


Giancarlo Ligabue and Sandro Salvatori (eds), Васила: An ancient oasi civilization from rhe ышын. Of Afghanistan, Venice 
nd. (1989). 
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Distant interaction between Central Asia and the Indus Civilization is evidenced earlier during 
the Mature Harappan period. In the late third millennium B.C., there was а Harappan settlement at 
Shortughai on the Oxus in Northern Afghanistan. Two Harappan seals have been unearthed at 
Altin Tepe in southern Turkmenia,69 and one clearly Bactria-Margiana type stepped seal comes 
from Harappa (Н-166)79 The few cylinder seals found at the Indus sites have so far been thought 
to indicate connections with Mesopotamia, where this seal type is most characteristic. However, we 
now know that the late Bronze Age cultures of Central Asia, for example, also used cylinder 
seals,7! and the cylinder seals from Sibri (our Sb-2 & 3) are closely parallel to them,72 as is one 
cylinder seal from Mohenjo-daro (M-419 in CISI 1). 

Thus the seals have played a leading role in the discovery of not only the Indus Civilization but 
also of its external relations. 


3. The function and iconography of the Indus seals and tablets 


Preserved ancient seal impressions prove that the Indus seals have served as instruments of 
control in administration and trade, as in ancient Western Asia. Some seal impressions have been 
made оп wet clay pots before firing. Other impressions have survived on clay tags, once attached to 
bales of goods whose integrity they thus guaranteed. The study of the seals and seal impressions in 
combination with their archaeological contexts and details of style and manufacture can significantly 
contribute to the understanding of economic and administrative practices, 

The quality of an Indus seal increases with its size, and the largest and most expensive seals 
must have belonged to important persons or institutions. Since the seals were probably worn in a 
visible fashion by their owners, as is suggested by the cord holes, they are likely to have second- 
arily functioned as indicators of the wearers’ rank, seen at a distance by the size of the seal.73 

А few Indus seals are carved hollow and provided with a lid so that something — most prob- 
ably a magic charm - could be kept inside. This has generally been taken to support the old 
hypothesis that the scals, besides their primary function as administrative instruments, also served as 
protective amulets. In addition to the script, the majority of the Indus seals contain iconographic 
motifs, whose clearly religious nature has suggested an amuletic function. The pictorial motifs not 
‘only rank among the very best preserved examples of Harappan artistic expressions but also provide 
some of the most important clues to the Harappan religion and to the accompanying inscriptions. 

Iconographic motifs are found on " 
category of objects is that they comprise many identical duplicates. The incised "miniature tablets” 
from the lower levels of Harappa are considered to be the earliest known examples of the fully 
vom 8.2. Jahrtausend v. Chr, Mainz 1987, 102-111; Lamberg-Karlovsky 1986 cited in the preceding note. There are 
many reasons to think that these immigrants from Central Asia represent the first waves of Indo-Aryan speakers; see Asko 
Parpala, The coming of the Aryans to Iran and India and the cultural and ethnic identity of the Disas, Stadia Orientalia 64 
(1988), 195-302, with further literature. 

98 Cf, Henri-Pail Feanefort & M.-H. Potier, Sondage préliminaire sur Tétblissement protohistorique harappéen et post- 
hharappéen de Shortogal (Afghanistan du М.Е), Arts asiatiques 34 (1978), 29-79 & pl. L-VII H.-P. Francfort, The early 
periods of Shortughai (Harappan) and the western Bactrian culture of Dashly, in: B. Allchin (ed), South Asian Archaeology 
1981, Cambridge 1984, 170-175; 18, La Civilisation de Findus sux rives de l'Oxus, Archeologia 227 (1987), 44-55. 

See У.М. Masson, Seals of a Proto-Indian Type from Altyn-depe, in: Philip L. Kohl (ed), The Bronze Age 
Civilization of Central Asia: Recent Soviet Discoveries, New York 1981, 149-162, with Kohl's note ibid xix 
70 Ct. A. Parpola, in Studia Orientalia 64 (1988), fig. 7 on p. 283. 
71 Ct. 13. Masimov, Novye nakhodki ресшеу epokhi bronzy c nizovie Murgaba, Sovetskaya Artheologiya 1981: 2, 
132-150; the Central Asian seals have а connection with the Syrian and Cappadocian seals of the first half of the second 
millennium B.C, ef. Dominique Collon, First impressions: Cylinder seals in the ancient Near East, London 1987, 44 and. 
4: 
–––_–_–_–_-->-–--->..>6ი0წი” 
Kachi Plain (Pakistan) and Central Asia, in: Bridget Allchin (d), South Asian Archaeology 1981. Cambridge 1984, 57. 
73 Ct. Asko Parpola, The size and quality of the Indus seals and other clues to the royal titles of the Harsppans, Tamil 
Civilization 4. 3-4 (1986), 144-156. 
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developed Indus script.’ Later, incised tablets give way to embossed ones, often massproduced іп 
moulds. Sometimes great numbers of similar tablets (especially H-859 ff.) have been found to- 
gether, or their find places are very close to each other. This has suggested that most of the tablets, 
both the embossed and the engraved ones, may have functioned as tokens of votive offerings or of 
visits to temples.75 

Тһе engraved copper tablets of Mohenjo-daro form an unusual class of inscribed objects, in 
that their inscriptions and iconographic motifs are clearly interrelated; this is not зо obvious in other 
classes of Indus inscriptions, although some exceptional cases may occasionally be found.76 

‘The interpretation of the iconography of the Indus seals and tablets constitutes a major scholarly 
challenge. Various comparisons have been made with the ancient West Asian glyptics as well as 
with the later art of classical 7 


4. The enigma of the Indus seript 


From the very beginning, the enigmatic Indus script has been the most tantalizing one among 
the many problems presented by the Harappan culture. The short inscriptions hold an answer to the 
most debated question concerning this early urban culture, that concerning its language. Many 
attempts at deciphering this unknown writing system have been made ever since the first specimen 
was published in 1875, and all sorts of ‘solutions’ have been proposed. But no unanimity has been 
reached even on the basic issues. On one point, however, most scholars agree: the direction of 
writing usually is from right to left (but in the seal stamps, engraved in mirror image, from left to 
right). 

Unfortunately space does not allow us to enter into a detailed discussion of the Indus script and 
its study here. For this, the reader is referred to literature published elsewhere. 28 


5. Earlier documentation of the Indus seals and inscriptions 


There is little to be added to this chapter and its notes as it is found in CISI 1. Because the 
chapter is not indispensable to CISI 2, itis omitted here and reference is made to volume 1, which 
discusses, among other things, the computer-drawn editions of the Indus inscriptions and indexes ог 
concordances to them, compiled by Mr I. Mahadevan”? and by a Finnish team of scholars,80 
74 See M.S. Vus, Excavations at Harappa, Delhi 1940, Vot 1, ЗАП, ef, however, І.М, Kenoyer, Excavations on 


Mound E, Harappa: A systematic approach to the study of Indus urbanism, in: АЈ. Gail (ed), South Anian Archaeology 
1991, Berlin. 


76 For an analysis of the copper tablets, sce Asko Parpola, Tasks, methods and results in the study of the Indus script, 
Journal of the Royal Asiatic Society 19752, 1 12, and Paul Yule, Figuren, SchmucXformen und Téfelchen 
der Harappa-Kultur, Prähistorische Bronzefunde I: 6, München 1985. 
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Such standardized text editions and indexes remain a necessary complement to the photographic 
Corpus.*! 


6. The purpose and scope of the Corpus 


‘The texts in standardized editions and corcordances are based upon the subjective judgements 
of individual scholars, and they do not display all the intricacies of the originals, Moreover, they 
contain numerous admittedly doubtful readings. Objective photographic documentation of the origi- 
nal inscriptions thus is a necessary complement to such textual studies. Photographs of the original 
objects are equally indispensable tools for the historians of art and religion studying the icono- 
graphic motifs and for archaeologists engaged іп а comparative study of the objects. In short, there 
is no replacement for good photographs of all the Indus seals and inscriptions, 

A major part of the material has been published in photographs in the excavation reports of 
Mohenjo-daro and Harappa: they illustrate altogether roughly 2500 objects. These publications have 
long been out of print and difficult to procure. It is true that they have been reprinted in recent 
years, but the quality of the photographs in the reprints is so low that they are practically unusable, 
‘The published photographs of the rest of the material, on the other hand, are scattered in a number 
of publications, and their mere collection involves great difficulties for persons without access to 
specialized libraries. 

It would have been simple enough to collect and reproduce the old photographs of the earlier 
publications. Such а procedure, however, would have resulted in a book that would not have fully 
satisfied the serious student of the Indus script and iconography. The size and quality of the illus- 
trations, even in the original reports, is not always sufficient. Moreover, the available material is 
documented incompletely, for, as pointed out above, there are many hundreds of unpublished 
objects: objects coming from excavations conducted at Mohenjo-daro and Harappa after the 
conclusion of the official excavations; a large number of duplicate and broken or indistinct objects, 
especially from Harappa; and objects from excavations and explorations carried out in India and 
Pakistan during the past few decades but not yet published in full, 

Арап from their inscriptions and iconography, the seals form an important category of artifacts 
іп their own right, which we have seen to have much relevance for the study of the external 
relations of a culture as well as of its internal processes. Therefore, in addition to all the inscriptions 
in the Indus script, this Corpus will contain all the Harappan seals, including those without алу 
inscription. In the case of other object types, ‘inscription’ has occasionally been understood rather 
liberally so as to include, for example, sherds whose incised or painted motifs may rather be 
considered as art. Such motifs, however, may be important for understanding the form of the signs 
of the Indus script. 

Moreover, the concept of "Indus seals’ is to be understood in its widest meaning. In addition to 
the Indus Civilization proper, the Corpus will, with certain restrictions, cover the Early and Late 
Harappan periods as well and also include all the imported seals of foreign types coming from 
Harappan sites.82 Furthermore, 'Harappan' is understood to include closely related cultures such as 
that of Kulli in Baluchistan. Thus, for example, the Central Asian type compartmented metal seal 
coming from the Kulli site of Mehi was included in CISI 1, 

‘The relatively few seals and clearly Harappan-type inscriptions from the Late Harappan period 
have been included in the Corpus, but Late Harappan graffiti have been excluded, with a few 
81 After the completion of CISI 3, addi abd w will be made in the Finnish computer corpus (the new 
photographs published in CIST were not available st the time when the current version was compiled), and the reference 
numbers of the inscriptions will be replaced by those of the Corpus, so as to ease comparison with the photographs. The 
ppolpieal and ieonogaphicl classifications wil be revised as well 

СГ. chapter 2. In the past, some clearly imported seals have often been treated as Harappan; in order to prevent this 
jing in the future, the word "foreign" or “intrusive” has, space permitting, been put in the page caption for such 
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exceptions. These graffiti are short and appear to be just "pot-marks" rather than real writing, Still, 
they are potentially interesting to the student of the Indus script, even though not to the same extent 
as the Early Harappan pot-marks. The problem is their great number, coupled with the difficulties of 
drawing a line between Late Harappan and Post-Harappan and of finding the original potsherds. 


7. The documentation of the objects 
Original objects and their present-day impressions 


Because the texts carved іп mirror image on the seals are 10 be read as they appear in the 
impression, the reports of the excavations at Mohenjo-daro and Harappa published just the im- 
pressions. However, the impression may not faithfully reproduce all the features of the original, and 
the original always remains the ultimate authority. On the other hand, the impression is needed not 
only because it shows the inscription in its proper form but also because it sometimes reveals details 
not immediately visible by the inspection of the original. For example, it is harder to see an 
inscription on a rough or transparent or multicoloured surface than in an impression taken on a 
neutral and unweathered material. Thus the original and its impression complement each other and 
make double checking possible, 

We have endeavoured to publish an impression of an object in this Corpus whenever the object 
was originally meant to produce one, as is the case with the stamp seals. An impression is publish- 
ed exceptionally if an object meant to be read directly is obscure and the impression clearly. helps in 
understanding the text or iconography involved. 

The DAMGP has taken upon itself the responsibity for making new impressions of the often 
rather Fragile objects. Unfortunately, there was no provision for impressions іп the later phases of 
Photography. This means that no new impression is available for a large number of objects, and for 
the rest, there is no option between alternative pictures. The use of silicone rubber was also sug- 
gested at one point, but the Department came to the conclusion that the condition of the objects docs 
nor Permit this material to be used. Plasticine is not that sensitive, so in the case of large seals 
especially, it is difficult to obtain а good impression in which all parts of the inscription and the 
device are perfect. Usually, however, the new impression is much better than the old one. If ne 
new impression was available or if its quality was not good, recourse was taken to old impressions 
made soon after the excavations, either those published in the excavation reports ог if better, those 
available in the Photo Archives of the Archaeological Survey of India. 

IL would have been possible to replace missing or bad impressions by reversed prints of the 
original seals, but this procedure was strictly refrained from; it could have lead ta serious 
misunderstandings, for some seals have a reversed direction of writing. 


Broken objects 
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and if not, how much is missing. This can be checked by examining its back or sides. In the case 
of the regular square seals, this is often superfluous, because the estimate can be made from the 
front side itself, but for the rectangular seals without iconography it is indispensable to see the flank 
side and the position of the cord hole that is usually pierced through its centre. 


The different sides of the objects and their specification 


Many of the objects have two or more sides with inscriptions, pictures or engravings of one 
kind or another. It is clear that all such sides had to be photographed and published. But the photo- 
graphy carried out for the Corpus was extended to comprise even the empty sides. This procedure 
made it possible to verify afterwards whether a given side of a specific object really is empty. 
Another reason for documenting all the sides of the objects was the need to check the excavation 
number (and often the museum number as well), which has usually been painted on the object.85 

Originally the publication of all the sides of all the objects was contemplated, but this would 
have been too expensive, and for most of the users of the Corpus, the sides now left out are of 
little interest. So only a selection of the uninscribed sides is published in the Corpus: they are 
shown when needed to give an idea of the shape of the object, especially if a divergent type of seal 
is concerned. 

‘The different sides of the objects are indicated in the Corpus by means of capital letters, which 
normally have the following significance: А = the obverse (which is taken as the point of reference 
for the other sides) / В = the reverse / С = the upper side / D = the right side / Е = the lower side / 
Е = the left side. The principal (rectangular) sides of the three-sided prisms are numbered A, В, and 
C and their (triangular) ends D and Е. 

The corresponding lower case letter is used to refer to the impression taken of any of the 
sides, for instance, a = impression of A. Correspondingly, aa = impression of (impression) a, 
implying а modern copy of the original object (e.g., Ad-8). 

Different inscriptions (for instance, impressions made with separate seals) on any one side of 
an object have been numbered with Arabic numerals following the letter for the side, and usually the 
corresponding numbers have been marked beside the respective inscriptions alongside the photo- 
graph. The order is, conventionally, from left to right and from top to bottom. 

If two or three different photographs of the same side are published, the code number for the 
second, third, fourth and fifth photograph is followed by the Latin words bis, ter, quater and 
quinquies respectively. Such photographs are usually arranged in the temporal order, from the 
oldest (first) to the latest (last). If different parts of the same side are shown in several photographs 
(as in the case of the cylinder seals), these are given a separate Arabic numeral put within paren- 
theses after the letter indicating the side: M-418 A (1), M-418 A (2), etc. The same is done if one 
picture gives a general view of a side and another an enlargement of its inscription (as in stamped 
pots and earthenware bangles) . 

‘The aim of these conventions is to make each photograph and the reference to it unambiguous. 


The scaling and printing of the photographs 


In the excavation reports, the seals are normally depicted in their natural size, but this scale has 
proved to be too small for a clear recognition of all details of the inscriptions and iconographic 
motifs. The policy adopted in this Corpus is to print all the sides of all objects bearing either in- 
scriptions or any kind of iconography in double size (2:1, or 200%) whenever possible, and their 
84 This can sometimes be tricky. For example, the hole going through the middle of the rectangular seal Н-639 is not 
visible because it has been filled with chalk as part of the conservation measures. 

85 In some cases the excavation number painted on the object differs from that assigned to it in the lists of the excavation 
reports sometimes the difference is likely o be due to а mistake in the report; sometimes the number painted on the object 
has become obliterated and has been erroneously restored. 
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uninscribed sides (if illustrated at all) either in the natural size (1:1, ог 100%) or in the double size 
(200%) . АП exceptions to this rule will be specifically indicated in each case. Most of the seals 
from Ріға are shown in their natural size (100%) — this percentage is given in the page caption — 
and exceptions to it in casu. 

As the great majority of the photographs are in the same scale, one will have an idea of the 
relative size of the different objects. This is important, because in the case of the seals, for instance, 
the relative size seems to convey information of its own. 

‘The major part of the prints were made on plastic in order to avoid the distortions due to the 
stretching of wet paper. Moreover, the original objects were measured during the photography, and 
most of the prints have been enlarged by using these measurements.* As the actual measures of 
the objects will be listed separately in the third volume and are partly available even now in the pub- 
lished reports, the reader will be able to check the size of the photographs. 

In this volume, deep etching has been used rather more extensively than in volume one, with 
due awareness of its dangers. 


8. The criteria of arrangement and related conventions of the Corpus 
General considerations 


Theoretically, the Indus seals and inscriptions could be classified in several ways. For exam- 
ple, the inscriptions could be arranged according to the pictographic sequences they contain, 
However, this arrangement would only serve the needs of scholars interested in the script and is 
better left to the concordances of the script. If the concordances are keyed to the Corpus, cross- 
reference and verification will be easy, whatever the principles of arrangement, 

Emest Mackay, in Further Excavations at Mohenjo-daro, arranged the objects coming from 
Mohenjo-daro according to the different areas of the site and the absolute depth of the finding place 
from the surface. He wished to control the data from the point of view of archaeological dis- 
tribution, looking for evolutionary and other trends. The result was chaotic: objects of different 
types and sizes are mixed with each other. Unless one knows the number of the object, it is 
impossible to locate it without scanning through the entire material. In the present Corpus, the 
archaeological context is taken into account in the arrangement of the objects when it is feasible and 
useful, by subdividing the objects coming from a given site into separate sections corresponding to 
the established stratigraphy. 

The aim of the classification must be efficiency in placing and locating any given object within 
the whole. The present owner of the object, its provenance, type, form, material, iconographic 
motif, size, style and state of preservation have been chosen as parameters in the Corpus, in this 
Order. А solution of this kind, which makes а neat layout possible, was followed by Sir John 
Marshall in Mohenjo-daro and the Indus Civilization and, less successfully, by M.S. Vats in 
Excavations at Harappa. 


The Ist criterion: the owners of the objects; and the overall publication plan 


Ideally, of course, one would like to see all the objects coming from a single site, for example 
Mohenjo-daro, neatly arranged into one single sequence. There are, however, other considerations 
and realities, which have made it impracticable to realize this ideal. Instead, the Corpus is divided 
за DEE ЖЫ have 
86 Great care has been taken in scaling all the photographs in this volume. However, if the enlargement is based on а 
scale visible in the picture, there is an element of error, for the scale ік often at a differen I 
eee qe аррбо o tio photographs taken at Harappa and Lahore by Mr. S. М. Ilyas, which were moped tara = 


Vol. П, по. 361 with M-153 below, 
1986, 52-54. 
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into three volumes according to the first criterion of physical location and ownership of the original 
objects. In this the Corpus of Indus Seals and Inscriptions follows the example of the Corpus of 
Minoan and Mycenean Seals, for instance, which is divided into different volumes according to the 
museums in which seals are preserved. Thus the first volume of the Corpus presents the collections 
housed in the museums of India, the second volume the collections in the museums of Pakistan. 

‘The third volume will contain the relatively few objects known to exist in collections outside 
India and Pakistan and the large number of lost objects, which are not directly documentable but 
must be published as old photographs only. Besides addenda to the previous volumes, this third 
(and for the time being last) volume will also contain a detailed catalogue of all the objects of the 
Corpus, documenting (in addition to the excavation and museum numbers, which are given pro- 
visionally in the first two volumes as well) such matters as the archaeological context, measures, 
notes on the material, manufacture, text and iconography, and published references. Furthermore 
this information will be fully indexed. 

This second volume, then, contains 2138 Indus seals and inscriptions physically existing in 
Public and private collections in Pakistan. As far as possible, we have tried not to publish old 
photographs, but to procure new, better ones. When originals almost certainly existing in Pakistani 
collections could not be located, however, we have resorted to reproductions: this is the case with 
the graffiti discovered by Sir Mortimer Wheeler at Mohenjo-daro. If better pictures of such objects 
are obtained later, they will be published in the third volume. 


The 2nd criterion: the provenance of the objects; and their numbering system 


It is clearly undesirable to lose control over the sitewise distribution of the objects; a purely 
typological arrangement mixing objects from all sites would be inadvisable. The site from which the 
object comes has to be a primary parameter of the classification, 

Now that seals and inscriptions coming from one and the same site will be distributed in sev- 
eral volumes, a flexible new numbering system is required which will both allow additions at will 
and make it easy to place the object in its proper context?! The Corpus of Indus Seals and 
Inscriptions employs а separate consecutive numbering for each site, prefixed by a letter code 
which is more easily remembered than a numerical code. The major sites have a short, one-letter 
code, These sites are, moreover, arranged in each volume according to the total number of seals and 
inscriptions found at them, in descending order. The sites which are "smaller" (in respect to the 
number of seals and inscriptions found at them) have a two-, three- or four-lettered code as far as 
possible corresponding to their standard archaeological abbreviations, and they are arranged at the 
end in alphabetical order for easy reference. (See the table of contents.) The letter prefix for the site 
is followed by a dash and the number of the object assigned to it by its place within the classi- 
fication sequence in each volume.92 


want to emphasize that the order of the volumes is due simply to the fact that the Indian material first reached the 
stage when publication could be begun and has no political implications. In fact, the possibility of leaving out the volume 
numbers altogether in order to avoid the issue was considered, but then dropped as impractical. 

90 This arrangement has practical reasons. The third volume will contain a smaller number of photographs than the first 
two. Therefore, it has more space to accommodate both the lengthy catalogue and the indexes, which naturally should be 
cumulative. 

91 In the recent editions and concordances, the Indus inscriptions from Mohenjo-daro and Harappa were keyed to the 
[published excavation reports. For this system and is limitations, see CISI 1, p. xxvii, n. 71. 

2 The sections of Mohenjo-daro and Harappa in CISI 2 begin with М-595 and Н-266 to Н-275. These numbers, which are 
ош of the sequence here, are used in order to "fil" the “empty” numbers due to unavoidable omissions in CISI 1. Similarly, 
H-356° fills the void created by the fact that Н-356 in fact is the same as H-354; the asterism keeps the new Н.356* apart 
from the deleted Н-356. 
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The 3rd criterion: The stratigraphy of the site 


After the site, the next criterion of organization of the photographs in the Corpus is the strati- 
graphical context of the object. If known with certainty, the objects coming from any given site are 
arranged in separate sequences corresponding to the stratigraphically established periods of habita- 
tion. At Mohenjo-daro and Harappa, for example, the stratigraphic context of the vast majority of 
the objects is suspect and there is no possibility at this stage of even attempting such a subdivision. 
No subtitles are given if only one period is distinguished and this is Mature Harappan; otherwise the 
өле period is specified within parentheses after the site name. 

At Rahman-dheri, again, most of the graffiti (being surface finds) can be only generally 
ascribed to the Early Harappan period, though this consists of Period II and Period III strati- 
graphically established at this site. 

The label "Early Harappan' is used in this volume in its now widely current conventional sense 
first suggested in 1970 by Dr M. Rafique Mughal, i.e. as corresponding to "Kot Dijian" and dated 
to c. 3000-2500 B.C. The term implies that there is an unbroken cultural continuity between this 
"Early Harappan" phase and the following "Mature Harappan” phase dated to c. 2500-2000 B.C.95 
While "Mature Harappan" is usually understood to be a synonym for the fully urbanized Indus 
Civilization possessed of the Indus script, in the sites of the Northwestern Frontier Province like 
Hissam-dheri or Gumla it is rather a temporal designation of the cultural phase, which in шалу 
respecis remains similar to the "Early Harappan' phase. Thus most of the graffiti coming from 
Hissam-dheri and Gumla seem to represent "potter's marks" rather than the Indus script. 

The phases preceding the "Early Harappan" are conventionally labeled "Pre-Harappan", though 
there із а similar cultural continuity between "Pre-Harappan" and "Early Harappan'.34 "Late 
Harappan refers to the last phase of Mature Harappan with some admixture of traits of non- 
Harappan origin or to the post-urban phase of the Harappan culture in the beginning of the second 
millennium В.С, and 'Post-Harappan' to cultures of the second millennium B.C. with considerably 
fewer traits of Harappan origin; however, this distinction between "Late Harappan" and “Post 
Harappan" is not to be taken too categorically 95 


Тһе 4th, Sth and 6th criteria: the object type, form and materi: 
in the page captions 


and the symbols 


The next criterion is the type of the object. Table 2 (p. 433) lists in order and explains the 
simplified symbols for the typological subcategories of the Mature Harappan seals and tablets used 
in the page captions of volume two. The captions over each page cal for some further explanations, 

The caption lists in order (1) the full name of the site and the numbers of the objects coming 


iconographic motif(s) and size class(es) expressed with Roman numerals. Occasionally, exceptional 
Scaling or archaeological period is mentioned. Only one-line captions are used, and information that 


94 In fact Dr Mughal himself now suggests that "Early Harappan“ should cover < longer time span, from c. 3400 to с. 
200 В.С. With two sub-phuses the later of which would coincide withthe earlier ше of this term, end mnl of "Pre- 
harepan” he speaks of “the Chalcoliic Period”, dated to c. 5000-3400 B.C. c. M. Rafique Mughal, Further evidence of 
ihe Вапу Hareppan culture in the Greater Indus Valley: 1971-90, South Asian Studies 6 (1990), 123.199. We had at first 


valin terminological confusion. 


“Late Harappan”, see especially М. Rafique Mughal, The decline of the Indus Civilization and 
1 ine of the Indus Civilization and the Late Hara; 
period in the Indus Valley, Lahore Museum Bulletin 3.2 (1990), 1-17, пр 1.8. sd 
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cannot be accommodated or that seems superfluous is dropped, starting from the last categories. The 
order of the subcategories in the captions has been reversed on even-numbered pages, in order to 
place the first and most needed subcategories closest to the page number on the right. 

We have tried to keep the typological classification as simple and unambiguous as possible. 
Four broad categories are distinguished: (1) seals & seal impressions, (2) tablets, (3) graffiti on pot- 
tery and (4) miscellaneous other objects. These main groups, which are functionally different from 
each other, are subdivided further according to formal criteria. The material of the object is taken 
into account next, but only in the form of a broad division into non-metal and metal (mainly copper 
or bronze) objects, which are placed at the end of each class. 

Seals are the most important category of Indus inscriptions in terms of frequency, so they are 
placed at the beginning. The most common basic form of the Indus seals is square, which is placed 
first, and the next frequent form, rectangular, is placed after it. Within both forms, subcategories are 
distinguished. 

The square seal normally has a perforated boss at the back, which apparently served both for 
hanging the seal by a cord and as an aid in making the impression. This type is presented first, with 
the rare example of a metal (silver) seal at the end (M-1199), followed by the exceptional seals of 
this category: those that have been inscribed on more than one side and those having a case 
(probably for an amulet) inside them. Next follow the square seals where the boss is absent: first 
perforated seals with one side inscribed, then perforated seals with two or more sides inscribed, and 
then the unperforated seals similarly subdivided. These seals without a boss share similar inscrip- 
tions and iconographic motifs with the ordinary seals having a boss, so they have been placed after 
them, before the seals with nothing but a swastika or some other geometric motif, although the 
reverse of these last-mentioned seals does have a perforated boss (usually smaller than the normal 
seals and undivided). 

The normal type of rectangular seals has a profile that is straight on the front side and convex 
оп the back side with a hole for the suspension cord going through the middle.95 Whenever the 
side profile is rectangular, or the back has а boss similar to that of the square seals, this is shown 
by publishing the relevant side(s), 

Other forms of seals are rare, and in most cases these forms have been inspired by foreign 
models, if the seal itself is not a foreign import (вее above, chapter 2). The round seals of the 
Indus Civilization have a perforated boss of the same type as the square seals and differ in this 
respect from the contemporary round seals of the "Dilmun" civilization that flourished in the Gulf 
area. In the Late/Post-Harappan period, round seals become the prevalent type (cf. Pirak), but they 
were not uncommon in the Pre- and Early Harappan periods either (cf. Mehrgarh). Cylinder seals 
come next. 

The ancient seal impressions stand for the seals they were once made with, so they are placed 
next to the actual seals. A distinction is made between impressions on pots, which come first, and 
impressions on clay tags. Uninscribed sides of clay tags that have been attached to bales of goods 
are illustrated, if they bear significant traces of the package material. The tags have been arranged 
‘according to the number of seal impressions they contain, those with single impressions being 
placed first, then according to the iconography and the inscriptions of the seal impressions. 

There is a large group of objects which we have lumped together and called, neutrally, tablets. 
A basic distinction is made between stamped or moulded tablets, whose texts and iconography are 
in bas-relief, and incised or engraved tablets, whose texts are depressed. The incised copper tab- 
lets (placed at the end), so far found at Mohenjo-daro alone, can be divided into three groups 
according to their shape: square, rectangular and oblong (or long rectangular). 

Round tablets in bas-relief often bear a square seal impression on one side and are flat on the 
other side. These round ‘tablets’ are placed at the beginning, because they might also be classed as 


96 The arch of the back is usually smooth, sometimes edged, but as this distinction is often a question of degree, 
systematically noted in the Corpus. 
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seal impressions;?? they may have functioned as tokens of identification, or ‘passports’ of repre- 
sentatives of the seal owners. Since some of the other tablets in bas-relief also may have been 
Produced with the help of seals, these round tablets have not been separated from the rest. 

In both of the main categories, the embossed and the engraved, the tablets are subdivided 
firstly according to their form (and material) and secondly according to their iconography, size, and 
Condition of preservation. We have tried to avoid form-based classifications that will lead to ambi- 
guous cases and practical difficulties: thus, the class of rectangular shape includes both thin and 
thick tablets and evenly flat tablets as well as tablets that are slightly thicker at the centre than at the 
edges. Finer classifications have been proposed, but they are difficult to carry through in practice 
and would complicate locating a given object in the Corpus. 

‘The term graffito is understood here to mean inscriptions incised on pottery before or after 
firing and inscriptions painted on potterv.38 An attempt has been made to place graffiti with similar 
Signs together, and the better preserved and clear inscriptions at the beginning. When the text is 
Very fragmentary, it is often quite uncertain in which direction the potsherd should be read. The 
reader, therefore, must never take the solution offered in the Corpus for granted, but be prepared to 
turn the photograph around. 

Miscellaneous other objects is а heterogenous category accommodating the few odd objects 
that fall outside the other typological classes. In this volume, the stoneware bangles’? are the most 
important object type here. 


Тһе 7th criterion: the iconographic motifs 


A detailed analysis of the iconography of the Indus seals and tablets is in preparation and will 
be published elsewhere.1d0 What we offer here is a broad classification of motifs sufficient for 
organizing the material into coherent classes: ‘unicorn’ / urus / bison / zebu / buffalo / markhor / 
Boat / deer / rhinoceros / elephant / tiger / hare / snake / gharial / animal group / joined animals / 
Composite animal / anthropomorph / tree / cult object (variously interpreted as а manger, incense 
burner or filter) / ship / swastika / other geometric design. 

The ‘unicorn’ motif is placed first because it is the most common one of the Indus seals. The 
style of representing this animal in profile, so that just one single horn is shown, has in all 
Probability been borrowed from the art of the ancient Near East. Although this representation 
undoubtedly has had a mythological explanation and importance in the Harappan religion, the 
‘unicorn’ is likely to be a real animal (probably the urus, or Bos primigenius) which actually had 
two horns. It is in fact sometimes depicted as having two horns, but for the sake of analysis and 
Classification, these two-horned representations have been separated from the ‘unicorns’ under the 
immediately following heading of 'urus' These two headings are followed by other bovids, these 
by caprids and other cloven-hoofed ruminants, 


Mocniodar, ibid. 63.97; Ute Franke- Vogt, Inscribed bangles: An enquiry into their relevanza Karen Frifelt and Per 
Sorensen (eds.), South Asian Archaeology 1985, London 1949, 

100 The most comprehensive and most recent work on the iconography 
Die Gbptik aus Mohenjo-Daro. Uniformitàt und Variabilitàt in der 
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Ап "animal group" consists of two or more natural animals appearing on one object, either 
separately or forming one scene like the two confronting bisons. "Joined animals" usually have 
more than one head (cf. M-1169-1171) or, while composed of two or more animals, may not be 
complete animals. The "composite animal", again, is a complete beast whose body parts belong to 

Usually only one type of composite animal is represented in the seals. It has the horns of the 
zebu, the face of man, the tusks and the trunk of the elephant, the neck and front legs of the goat, 
the middle body of the ‘unicorn’, the hind legs of the tiger, and the snake for a tail (cf. M-1172 to 
M-1178). But in the incised copper tablets of Mohenjo-daro, one can distinguish several composite 
animals. The composite nature of most of the animals depicted on these copper tablets has rarely 
been recognized so far.101 The 'mastiff' of the excavation reports, for example, appears to be a 
composite animal put together of the zebu (horns), tiger (head and front part of the body) and 
rhinoceros (back part of the body). In this fashion, we distinguish several different composite 
animals on the copper tablets (given separate Roman numerals when occurring after one another), 102 

The "anthropomorph" is another broad category, which lumps together almost all the scenes in 
which any man-like figure is seen,103 


The 8th, 9th, and 10th criteria: the size, style, and state of preservation 


The size criterion implies that, other things being equal, the larger object comes first. Only in 
two categories of objects has it seemed necessary to distinguish between several size groups accord- 
ing to their height, for both intrinsic and layout reasons. 

‘The rectangular seals! without iconography have been divided into three classes: (I) Seals 
more than 4.5 cm 10110, the rest classified according to their height: (П) higher than 12.5 mm, 
and (III) 12.5 mm and less. For the sake of the layout, each of the last two classes is divided into 
two parts, the intact seals (requiring no photos of the sides other than the obverse) being presented 
first; within each of these four subgroups, the arrangement is in the order of descending height. 

‘The square 'unicorn' seals have been divided into six groups: (1) 43.5 mm and more, (ID 35 - 
43 mm, (Ш) 29 - 34.5 mm, (IV) 23 - 28.5 mm, (V) 17.5 - 22.5 mm, (VI) 17 mm and less, 

Within each size group, the ‘unicorn’ seals have been further arranged according to stylistic 
criteria (see table 1, р. 433)106. As in volume one, we have followed the scheme of Paul Rissman 
by placing first the unicorns with a "collar", then the unicorns with "hatched neck”, and finally the 
unicorns with "hatched face". Each of these groups is hierarchically subdivided according to the 
details of the 'cultic object” in front of the unicorn, 107 

As a general principle, badly broken objects are placed after the better preserved specimens of 
their category. The square seals showing broken 'unicoms' and broken 'bovids' (most of the latter 
being also probably 'unicorns)) are placed immediately after the ‘unicorn’ seals, not at the end of all 
the well preserved square seals; they comprise, moreover, some seals whose type ("square seal with 
а boss on the reverse") is uncertain. 

101 An exception is Рай Yule, Figuren, Schmuckformen und Tifelchen der Harappa-Kultar, Prähistorische Bronzefunde l: 6, 
München 1985, 32-34. Yule's analysis is somewhat different in detail. 

102 cr. cist 1, за. 

105 For details, c. CISI 1, xxx. 

104 No special type (indicated with a separate symbol) is given for the seal Н-656, in which the hole going through the. 
seal is seen exceptionally in the D and F sides (instead of C and E). Two seals which may or may not have had a hole going 
trough the seal are placed without a special symbol before the class "rectangular seals without a hole", 

105 The explanation given in 60181 1, р. xxxi, by oversight omits this (firs) class based on the length. 

106 מז‎ table 1, each category usually has several variant forms which have an equal value. 

107 Cf. Paul C. Rissman, The organization of seal production in the Harappan Civilization, in: Jonathan Mark Kenoyer 
(64), Old problems and new perspectives in the archaeology of South Asia, Wisconsin Archaeological Reports 2, Madison 
1989, 159.170. Rissman's criteria ше by no means the only possible ones nor necessarily the best: for criticism and a very 
detailed study with elaborate statistics, see Ute Franke-Vogt, Die Giyptik aus Mohenjo-Daro, Berlin 1990, 1, 28511. 
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In the case of uninscribed seals, e.g. those of Pirak and Mehrgarh, we have tried to keep the 
orientation of the obverse side the same as in the excavation report, unless there has been some 
reason to deviate from it.108 


9. A note on the material and production of the objects and on the colour 
photographs 


Space forbids discussing the material and production of the Indus seals and inscriptions in any 
detail here; for this the reader is once again referred to the excavation reports. It can only be noted 
that the great majority of the Indus seals are made of steatite, generally whitish in colour. The seals 
Were first sawed and cut into their forms and then polished; the subject was outlined with a sharp 
Point and then engraved with a drill. Finally the seal was coated with an alkali and heated. It seems 
that the alkali coating was applied mainly to dark steatite in order to make it white. Heating hardens 
the steatite, which is a very soft stone, and thus protects it against wear. The various stages of this 
Process can been seen from different examples, the unfinished ones being particularly instructive,!0 

The moulded tablets are normally made of terracotta ог faience, while the incised tablets usually 
are of steatite or copper. 

Some selected objects are shown in colour at the end of the book, in enlargements as big as the 
space allows. Pre-, Early and Late/Post-Harappan periods are included, and preference has been 
given to objects not illustrated in colour elsewhere.110 In part, these 36 pictures are aimed at doing 
justice to the artistic beauty of some superb pieces of Harappan art, and partially they are intended 
to convey an idea about the colour and material of the objects. Naturally some enlargements, such 
as that of the "Fig-deity" seal (M-1186), are also meant to help scholars in distinguishing important 
iconographic details. No scale is given, because the relative and absolute size of the objects may be 
seen from the black-and-white photographs, to which they are keyed. 


108 For ‘example, the two perforations for fixing the seals from Mehrgarh seem to be meant to be in a vertical line; this 
Moi sa iud Коп such seals ш МЕТУ tat have а definite orientation. Yet the orientation жайра by ხი a aa 
МЕТ and Mr is retained for reasons of space and layout. 
ee His ag further Excavations at Mohenjo-daro, Deli 1938, Vol 1, 34606; М. Chanhu-daro Excavoions 1085 
dee ism 1948, 1451. The бае preliminary version of йе signs ae eet visible encase Тиң н 
colour photograph no. 2. > 
10 Beautiful colour pictures are 10 be found in the two recent exhibition catalogi 


bes, Vergessene Städte am Indus, Mainz 
1987, and Les cités oublides de Indus, Paris 1988. ы Nasa Tubi M 
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M-636 В 


M-636 F 


M637A 


"unicorn 1 Каў 


SEALS | MOHENJO-DARO 637-638 


4 (Мире e 


ШШ) ი 


21 


22 MOHENJO-DARO 639-643 SEALS "unicorn' 1 


M-&42 А 


M-641 a bis 


МЕЗА 


‘unicorn’ I (аў SEALS | MOHENJO-DARO 644-645 


M-645 А M-645 a 


23 


M 


UM 
=. | 


₪ SEALS | MOHENJO-DARO 648-650 


4 МИША 
АЦЫ М 


а 


Ж / 


26 


MOHENJO-DARO 651-652 


M-652 A bis 


SEALS [| ‘unicorn’ H 


‘unicorn’ ПО (еў SEALS МОНЕМ/О-РАКО 653-655 27 


M-654 А 


uf | 


28 MOHENJO-DARO 656-658 SEALS (GI) ‘unicorn’ И 


‘unicorn’ II [8] SEALS | МОНЕМЈО-РАКО 659-661 


M-660 A. 


(202 ХА 
1-0 764) ; 


3 “My 


E OU 


M-661 A M-661 a 


29 


| 30 МОНЕМЈО-РАКО 662-664 SEALS (аў ‘unicorn’ II 


"unicorn' II ₪ SEALS MOHENJO-DARO 665-667 31 


MOHENJO-DARO 668-670 SEALS (||) ‘unicorn’ П 


32 


аў SEALS МОНЕМ/О-РАКО 671-673 


33 


34 


MOHENJO-DARO 674-676 SEALS 


₪ 


‘unicorn’ II (EJ). SEALS | МОНЕМЈО-РАКО 677678 35 


‘unicorn’ И (еў SEALS МОНЕМЈО-РАКО 683-686 37 


M-683 (1) a 


––-''ეე878':“”"“"“””.. - - 


38  MOHENJO-DARO 687-690 | SEALS ‘unicorn’ И 


M-687 А MOSES 


‘unicorn’ П 


₪ 


SEALS МОНЕМЈО-РАКО 691-693 


€ 5 
M-693 a bis 


39 


40 


MOHENJO-DARO 694-698 


SEALS 


(а 


‘unicorn’ П 


M-698 А 


M-694 а 


M-698 а 


"unicorn' Ш ₪ SEALS | MOHENJO-DARO 699-702 4l 


42 || МОНЕМІО-РАВО 703-705 SEALS [8] ‘unicorn’ Ш 


M-703 а 


‘unicorn’ HI 


M-708 A 


[9] SEALS | МОНЕМЈО-РАКО 706-708 


M-708 a 


4 


44 MOHENJO-DARO 709-711 


‘unicorn’ Ш [8] SEALS | МОНЕМЈО-РАКО 712-714 


45 


46 


MOHENJO-DARO 715-717 SEALS (аў 


'unicorn' Ш 


'unicorn' Ш ₪ SEALS | MOHENJO-DARO 718-721 


48 MOHENJO-DARO 722-725 SEALS e ‘unicorn’ Ш 


MIRA 


M-73 А 


ТИТ 
Во“ 


C T 
lo It II 


M-725 Е 


‘unicorn’ Ш (EJ). SEALS | MOHENJO-DARO 726-727 


ONG! 


9% ДІ 


M-727 (1) a 


мл (1) A 


Mm (2) א‎ ო 


49 


MOHENJO-DARO 728-731 | SEALS ₪ "unicorn' III 


MS А 


"unicorn' Ш 


₪ 


SEALS MOHENJO-DARO 732-733 51 


M-733 D 


52 MOHENJO-DARO 734-746 SEALS ₪ "unicorn' ПІ 


‘unicorn’ Ш 


а] 


SEALS | MOHENJO-DARO 737-739 


53 


54 MOHENJO-DARO 740-742 SEALS (аў ‘unicorn’ Ш 


"итїсот' III 


₪ 


SEALS | MOHENJO-DARO 743-745 


55 


56 MOHENJO-DARO 746-748 SEALS (еў ‘unicorn’ Ш 


M47 А 


‘unicorn Ш (B SEALS | MOHENJO-DARO 749-751 57 


M751 א‎ 


| 58 MOHENJO-DARO 752-754 SEALS 
| 


M-755 А 


‘unicorn’ Ш (аў 


SEALS MOHENJO-DARO 755-757 


Je 


59 


60 МОНЕМЈО-РАКО 758-762 SEALS [8] 'unicorn' Ш 


‘unicorn’ Ш (B SEALS MOHENJO-DARO 763-767 61 


M:166 А 


M-766 а 


M:167 А 


| 62 MOHENJO-DARO 768-770 SEALS аў ‘unicorn’ Ш 


М:774 А 


"unicorn' Ш 


א דא 


₪ 


SEALS | MOHENJO-DARO 771-775 


63 


64 || МОНЕМЈО-РАКО 776-781 | SEALS (EJ) ‘unicorn’ IV 


‘unicorn’ IV (аў SEALS | MOHENIO-DARO 782-785 65 


6 


MOHENJO-DARO 786-791 


SEALS 


‘unicorn’ IV (EJ) SEALS | MOHENJO-DARO 792-797 61 


68 MOHENJO-DARO 798-803 SEALS e 'unicorn' IV 


‘unicorn’ IV (EJ) SEALS МОНЕМЈО-РАКО 804-808 69 


10 || MOHENJO-DARO 809-814 SEALS (EJ) ‘unicorn’ IV 


71 


‘unicorn’ IV (ЕП SEALS | MOHENJO-DARO 815-819 


72 MOHENJO-DARO 820-825 SEALS |] ‘unicorn’ IV 


‘unicorn’ IV (EJ) SEALS | MOHENJO-DARO 826-830 7 


PARU 


ATA 


74 MOHENJO-DARO 831-836 SEALS ₪ 'unicorn' IV 


/ 7) 
(ДК 


‘unicorn’ IV [8] SEALS | MOHENJO-DARO 837-841 75 


| 76 MOHENJO-DARO 842-847 SEALS ₪ 'unicorn' IV 


‘unicorn IV | (|) SEALS МОНЕМЈО-РАКО 848-852 77 


Шы И ШЙ 


| ж  MOHENI0-DARO 853459 SEALS დ) ‘unicorn’ IV 


ü kol MI w 


M-855 а 


1 nes И 1 0 


ML W 
| |, 


UM 


80 


мата 


unicorn’ IV (аў 


SEALS | MOHENJO-DARO 873-878 


82 MOHENJO-DARO 879883 SEALS (“Ў ‘unicorn "IV 


'unicorn' IV 


(аў SEALS | MOHENJO-DARO 884-888 


M-885 A bis 


83 


84 МОНЕМИО-РАКО 889-892 SEALS (“Ў ‘unicorn’ IV 


э. 


ouar 


| k \ 0 ЈЕ 


M-89) (2) C 


М:391 ()А МУСЕ Май (2)B мор 
M-891 (2) Е 
„22, 
мазі (ус 


ў 


ма пур 


M-891 (1) a M-89) (1) B 


'unicorn' IV ₪ SEALS MOHENJO-DARO 893-898 85 


86 


MOHENJO-DARO 899-906 


SEALS (аў ‘unicorn’ IV 


1 


ТТТ) 
АФ 


SB MOHENJO-DARO 914-922 SEALS (EJ) ‘unicorn’ У 


Ne 
რი 


JAN 


‘unicorn’ У (аў SEALS | MOHENIO-DARO 923-929 89 


| мазо фа 


90 MOHENJO-DARO 930-937 SEALS (аў "илісот! У 


MOHENJO-DARO 938-946 


91 


92 MOHENJO-DARO 947-954 SEALS ₪ ‘unicorn’ У 


a 
А 2 | ; 
AW B | 
(949 а ih / J M 
2 774 5 
IM-949 should. 
ხი იი page 143] 
й . 


M954 (1) A M-954 (ра 


94  MOHENJO-DARO 964-972 SEALS (аў ‘unicorn V 


aa 
in 


"wicorw У (аў SEALS 


წი Jy / 


ДЕ 


MOHENJO-DARO 973-982 95 


= 
96 MOHENJO-DARO 983-990 SEALS ₪ ‘unicorn’ V | 


M95# 


M.986 А 


ლ 
‘unicorn’ VI (Ў SEALS МОНЕМЈО-РАКО 991-999 97 


am 


M993 а 


M.996 (1) A 


М:996 (1) A bis 


M-%6 (2) A 


M.999 a bis 


98 MOHENJO-DARO 1000-1005 SEALS (Ф ‘unicorn’ VI; broken, bovid 1 


M-1004 а 


broken, bovid I, П ₪ SEALS МОНЕМЈО-РАКО 1006-1011 99 | 


M-1010 A M-1011 A 


M1010 a 


100 МОНЕМЈО-РАКО 1012-1017 SEALS (G 


M-1015 A 


M1016 A 


айб! | 


M-1012 А 


M-1013 А 


broken, bovid П, Ш 


M-1017 A мата 


broken, bovid ІП, IV. (аў SEALS | MOHENJO-DARO 1018-1026 101 


M-1019 А 


M-1018 A 


M-1021 A 


M-1026 B M-1026 D 


M-1026 А 


102 МОНЕМЈО-РАКО 1027-1033 SEALS (аў broken, bovid IV 


M-1033 A M-1033 A bis 


broken, bovidIV [3] SEALS MOHENJO-DARO 1034-1042 103 


M-1036 А 


ps 


M-1039 В 


М.1038 А 


M-1039 A 


M-1041 а M-1042 А 


104 MOHENJO-DARO 1043-1050 SEALS (El) broken, bovid IV, V 


M-1043 a 


M-1046 A M-1046 A bis M-1046 а 


M-1048 А 


M-1047 А 


M-1050 А M-1050 A bis 


broken, по motif extant |G SEALS | MOHENJO-DARO 1051-1055 105 


M-1052 А 


M-1051 В 


M-1051 А 


M-1054 A 


M-1055 А 


M-1055 a bis 
M-1055 A bis 


106 MOHENJO-DARO 1056-1062 SEALS (ёў broken, no motif extant 


ს 


M-1057 א‎ 


M-1057 A bis. 


M-1057 В 


1 M-1058 B 
P M-1057 a 
M-1058 а ( 4 


M-1059 А 


M-1062 А 
M-1061 а M-1062 B 


broken, no motif extant | 2] SEALS MOHENJO-DARO 1063-1067 107 


M-1063 A 


M-1065 F 


M-1065 A 
M-1065 E. 
M-1066 С 
M-1066 א‎ М-1066 В M-1066 D M-1066 а 


M-1067 C 


А 


М.1067 А M-1067 В м.1067 D M-1067 a 


108 MOHENJO-DARO 1068-1076 SEALS i] broken, no motif extant 


M-1068 A bis 


я 
M-1070 А M-1070 a 
UBRO eee 
sma мати 
M-1072 A 
M-1073 A М.1073 а М-1073 В М.1073 В | , 
e М.1072 в M-1072 D М-1072 а 
8 жиш q 
ЖАРА M-1075 А М-1075 а 


MAOSB M-107SD 


— => 


M-1075 Е 


M-1076 А M-1076 a M-I0768 


MOHENJO-DARO 1077-1079 109 


qum 


wus, bison [28] SEALS 


110 


MOHENJO-DARO 1080-1081 SEALS 


M-1082 А 


bison (аў SEALS MOHENJO-DARO 1082-1084 


M-1082 В 


111 


12 MOHENJO-DARO 1085-1089 SEALS (аў bison 


bison 


ag 
₪ 


SEALS | MOHENJO-DARO 1090-1094 113 


14 MOHENJO-DARO 1095-1100 SEALS (4%) bison 


M-1096 a bis 


M-1100 A 


M-1099 A 


M-1100 a 


тери ₪ SEALS | MOHENJO-DARO 1101-1102 115 


M-1101 א‎ 


116 МОНЕМЈО-РАКО ПОЗ SEALS [8] zebu 


ет ად. 3 


zebu (аў SEALS MOHENJO-DARO 1104-1107 117 


118 MOHENJO-DARO 1108-110 SEALS (Ә| zebu 


zebu SEALS MOHENJO-DARO 1111-1113 119 


м мира 


120 MOHENJO-DARO 1114-1116 SEALS (аў zebu 


zebu SEALS MOHENJO-DARO 1117-1120 121 


M-1117 (1) א‎ мира» 


M-1117 (2) א‎ M-1117 (3) А Man а 


M-1120 A bis 


| 122 МОНЕМЈО-РАҜО 1121-1125 SEALS [G| zebu, bufalo 


buffalo, markhor (аў SEALS MOHENJO-DARO 1126-1130 123 


ul 
зў 


M-1126 A bis 


MATA 


M-1129 (1) א‎ 


M-1128 а M-1130 А 


124 MOHENJO-DARO 1131-133 SEALS (еў 


M-1131 A 


M-1131 в 


M-1132 А 


M-1133 A 


rhinoceros 


M1132 В 


M-1133 а 


rhinoceros ₪ SEALS MOHENJO-DARO 1134-1135 125 


126 MOHENJO-DARO 1136-1140 SEALS [|] rhinoceros 


M-1137 А 


gni 0 


ИЛ 
ІЛ 10 


Л III 


წი 
M-1139 B M-1139 D M-1140 a 


M-1140 (1) A bis 


M-1140 (1) a 


elephant (ОП SEALS MOHENJO-DARO 1141-1142 121 


M-1142 А 


128 MOHENJO-DARO 1143-1147 SEALS 


M-1145 A 


M-1146 (1) A 


M-1146 (2) A 


elephant (B SEALS MOHENJO-DARO 1148-1149 129 


M-1149 а 


МАМА 


130 MOHENJO-DARO 1150-1151 SEALS [8] elephant 


M-1151 А 


SEALS МОНЕМЈО-РАКО 1152-1154 131 


En 
y АЈА 
ү AY 


A NI 


₪ 


JAN 
NA 


134 


MOHENJO-DARO 1161-1167 SEALS (аў elephant, tiger 


M-1167 A 


M-1167 A bis 


M-1167 a 


tiger with zebu's horns, joined animals (а|| SEALS MOHENJO-DARO 1168-1170 135 


M-1169 A bis 


136 МОНЕМЈО-РАКО 1171-1174 SEALS [@|| joined animals, composite animal 


мил 6 


SERA мил в мито мита 


MAIB A 


M-1174 A 


SEALS МОНЕМ/О-РАКО 1175-1179 137 


composite animal, human-faced markhor (аў, 


დ. 


MAUS ФА v 
m ры маз а 


M-1178 A 


M-1179 a bis 


138 MOHENJO-DARO 1180-1185 SEALS (Ф|| human-faced markhor, antropomorph 


M-1181 A bis 


— 


M-1182 с 


Фі 


M-1182 A bis миюв M-I)820 


M-1183 A bis 


ШР 


M-1183 в M-1183 D 


M-1184 в 


(ej SEALS МОНЕМЈО-РАКО 186 139 


M-1186 Е 


a (ШЕ ү} m 


M-1186 a bis 


M1186 Е 


140 MOHENJO-DARO 1187-1189 SEALS |@ building, no iconography 


М:1187Р м.1187 В 


M-1187 a (100%) 


M-1188 A 


M-1188 B 


d 


M-1189 А M-1189 в 


M-1189 а 


по iconography e SEALS MOHENJO-DARO 1190-1194 141 


м2 


M-1195 A 


M-1196 А 


M-1196 A bis 


n 


Ц 
M-1196 В 


M-1196 a 


M-1199 А 


MOHENJO-DARO 1195-1199 SEALS (а 


no iconography, silver 


=== 


M-1195 С 


M-1195 B M-1195 D M-1195 а 


M-1197 А M-1197 B M-1197 а 


= 


M-1198 с 


b 


M-1198 A. M-1198 в M-1198 D 


M-1198 a 


M-1199 В 


KB SEALS MOHENJO-DARO 1200-1202 143 


M-1200 А M-1200 Е м.1200 В M-1200 D М.1200 а 


e еке 


a ეყო ი > 


м.1202 Е M-1202 D 


M-1202 с 


е 


M-1202 с 


144 MOHENJO-DARO 1203 SEALS (аў 


M-1203 А 


к 


M-1203 D 


M-1203 Е M-1203 B (100%) 


146 


MOHENJO-DARO 1204-1205 SEALS [аў 


M-1205 А 


M-1205 Е 


M-1205 a 


M-1205 Е 


M-1205 г 


M-1205 C. 


M-1205 E bis 


M-1205 с 


M-1205 В 


M-1205 D 


₪ SEALS MOHENJO-DARO 1206 147 | 


M-1206 А+Е 


М-1206 A+C+F (100%) 


M-1206 Е 


м.1206 е (1) 


м.1206 Е м.1206 В M-1206 D 


148 


MOHENJO-DARO 1207-1210 SEALS fi unfinished 


M-1210 C 


M-1210 A M-1210 Е Мало в 


unfinished. 3. SEALS MOHENJO-DARO 1211-1215 149 | 


b 


МПА мамі B мазир 


M-1212 B M-1212 D P 
M-1212 Е M123 А M.1213 B 


— 


M-1214 F 


M-1214 B 


— 
M1214 E М-1215 А 


M-1214 A 


M-1215 с M-1215 В магі D 


150 MOHENJO-DARO 1216-1222 SEALS (11 unfinished (ТІ 


M-1216 A M-1216 E 


M1217 A 
мат C 
M-I218 A M-I218 F M1218 в M1217 B MA207 D 
Sula 
M-1220 с 
M-1219B Ма219р @ ў 
= M-1220 А 
M-1219 E M120B М-12200 


M-1221 D 


маша маш, жей 


м.1222 с 
IM-858 should be here; 
see р. 78 & addenda] 


маше M-1222 в 


LI SEALS MOHENJO-DARO 1223-1225 151 


|1" 


M-1224 с 


152 


МОНЕМЈО-РАКО 1226-1229 SEALS. [|] 


M-1227 B 


M-1229 А 


unfinishedicrude 


M-A2 D 


КЕ 
М 154 /! 


M-1229 a 


M-1230 E 


M1232 Е М-1232 В м.1232 D 


М-1232 Е 


Maza 


154 MOHENJO-DARO 1233 SEALS 


M-1233 Е 


M2: с 


M-1233 d 


M-1233 e 


M-1233 E bis 


M-1233 г 


unfinished/crude Î AMORPHOUS SEALS MOHENJO-DARO 1234-1235 155 


M-1234 А мама M-1234 a bis 


1 1 m 
|- | | 
4 


малар мазары» 


M-1235 ВАС 


мала 


M-1235 с 


M-1235 Е 


156 MOHENJO-DARO 1236-1240 SEALS AMORPHOUS unfinished/crude @ 


М.1237 АЕ 


(EJ SEALS MOHENJO-DARO 1241-1250 151 


M-1250 А M-1250 a 


158 MOHENJO-DARO 1251-1261 SEALS [ 


M.1253 F 


Massa 


no iconography І С SEALS MOHENJO-DARO 1262-1263 159 


M-1263 B. 


м.1263 E 


| 160 MOHENJO-DARO 1264-1268 SEALS É] no iconography 1,1 


ШШ V 
(III) KM ij 
IA » / (> 


mn. ТА АА ა ჯეს) 
ЙҮ Ў ТҰ? 
A) NYA ANAN MI NAH ШО На 
i ys 97 Ҹу Ҹу : A. 


M-1268 A. 


M-1268 a 


no iconography I C SEALS MOHENJO-DARO 1269-1274 161 


7 ХХ TJ 


162 МОНЕМЈО-РАКО 1275-1278 SEALS Ë] no iconography ІІ 


OAPI 


М-1275 А 


M-1276 A bis 


M-1276 a bis 


M-1278 Е 


no iconography I CJ SEALS MOHENJO-DARO 1279-1284 163 


"m мази с E 


М.1282 с M-1282 А 


М.1282 Е 


164 MOHENJO-DARO 1285-1289 SEALS = no iconography IT 


M-1285 (2) A M-1285 a 
M-1285 (1) C M-1285 (2) C 


M-1285 (2) a M-1285 (1) a M-1285 (1) E M-1285 (2) E. 


M-1289 C 


M-1289 E M-1289 a 


no iconography II =} SEALS MOHENJO-DARO 1290-1294 165 


М-1292 E 


APOE, MIR «Ж 


M-1294 א‎ 


166 MOHENJO-DARO 1295-1299 SEALS. === no iconography И 


M-1296 А M-1296 Е M-1297 А М.1298 С M-1208 А 


no iconography 11,111 СЭ SEALS MOHENJO-DARO 1300-1305 167 


M-1302 C 


<. 
M-1304 А 
М.1304 а 


M-1304 с 


168 MOHENJO-DARO 1306-1316 SEALS (С по iconography III 


VINA 
d mi ( 


0 ( 


M-1316 a M-1316 a bis 


no iconography II = SEALS MOHENJO-DARO 1317-1323 169 


M-1319 a M-1320 (2) A 


Maxi C 


M-1321 Е 


== - 


M-1323 Е 


170 MOHENJO-DARO 1324-1333 SEALS Ë] по iconography Ш 


M-1329 A М-1330 A М-1331 (1) א‎ M-1331 (1) a 


M-1331 a 


M-1331 (С мазі (1) ₪ 


M-1333 А M-1333 С 


M-1332 E M-1333 a 


no iconography II ©=9 =) SEALS MOHENJO-DARO 1334-1341 171 


M-1335 А 


мазм ( א‎ 


y 


мазма)с мазм (с м.1335 с 


M-1334 (2) а M-1334 (1) а M-1334 (1) E. M-1334 (2) E M-1335 Е 
| 9 
/ қ 


M-1336 (2) A M-1336 (2) а M.1337 С M-1337 А 
hi M.1337 E 
Ju M:1336 (2) E 


è M-1337 a 


= ANG 
= וע‎ «р 
М-1340 А l-1340 С 

M-1338 A M-1338 E Маз А М 

: 3 : а 1 

= \, ₪ 

0 M-1339 C \ мамов 
маза M1339 E M-1339 a ای‎ 


маза B M-1341 Е 


172 MOHENJO-DARO 1342-1345 SEALS ва no iconography 


M-1342 с M-1342 В М-1342 Е 


M-1343 с 
l-1343 А 
ма а ag; 5 M-1343 а 
M-1343 Е M-1343 в M-1343 D 


M-1344 F M-1344 B мазар 


M-1344 Е 


M-1345 А 


M-1345 с 


no iconography (=) ship (“ў SEALS MOHENJO-DARO 1346-1349 173 


мазі? с 


M-1349 a bis 


M-1349 8 M-1349 b 


М-1351 А 


мазя с 


M-1352 A bis 


M-1350 Е 


174 MOHENJO-DARO 1350-1352 SEALS (“| по ісоповғарћу 


м.1350 с 


M-1350 B 


М-1350 Е 


М-1352 C 


M-1352 B 


M-1352 Е 


M-1350 D 


ЕШ СӨЗ СВ ЕТ SEALS MOHENIO-DARO 1353-1357 115 


M-1353 A. M-1353 Е 


2 eas 
N / |) M-1355 C 


, 


M-1355 А M-1355 F 


M-1355 а 


1 


M-1357 Е м.1357 В м.137 D 


М.1357 Е 


M-1357 А M-1357 а 


176 МОНЕМЈО-РАКО 1358-1361 SEALS | (4-Й  noiconographv 


М.1358 А Masc 


HESS "i - | 


M-1358 A bis 
M1358 Е 
мо с 
=>. a = წ 
M-1359 Е маз В м.1359 D 
M-1359 Е 


маза 


мазос 


M-1360 А 


мазе F мазе во мазо 


M-1361 А א‎ 


M-I36) E 


no iconography ГТ SEALS МОНЕМЈО-РАКО 1362-1364 177 


M-1362 א‎ 


M-1362 C 


M-1363 А мазе F 


M-1363 Е 


мазы C мазы с 


мазе F мазы B мазар 
M-364 Е 


M-1364 a 


178 MOHENJO-DARO 1365-1368 SEALS (T СО? 


M-I365 Е 


M-1365 Е 


M.1365 D 


M-1366 A M-1366 a 


M-1367 (1) M-1367 (2) А 


ҮСІГЕН Жы ТІ 4 


M-1367 (2) Е M-1367 (2) B. M-1367 (2) D 


M-1368 B 


M-1368 A 


(B) Û SEALS | SEALIMPRESSIONS on pots МОНЕМЈО-РАКО 1369-1371 179 


M1369 В 


| 


M-1370 A (1) M-1370 А (2) M-1370 А 6) 


M-1370 A (4) 


M-1371 А (2) 


M-1371 A (2) bis 
M-1371 A (1) 60%) 


180 MOHENJO-DARO 1372-1376 SEAL IMPRESSIONS оп pots 


M-1372 A (1) (50 %) 


M-1373 A (1) (50 %) 


M-1374 А (1) (50 %) 


WERA M-1375 A (1) (50 %) 


M-1375 А (2) 


M-1376 A (2) 


M-1376 A (1) 


SEAL IMPRESSIONS on pots | MOHENJO-DARO 1377-1381 181 


M-1377 A bis 


M-1377 A ter 


МЕТА 


M-1378 A (2) 


M-1378 А (1) (100 %) 


M-1379 A (2) 


M-1379 A (1) (100 %) 


М-1381 A (1) (100 %) 


M-1380 A (1) (50 &) 2 
M-1380 A (2) M-1381 А (2) 


182 MOHENJO-DARO 1382-1383 SEAL IMPRESSIONS оп pots, on tags 


M-1382 A (2) 


M-1383 A (1) (15 66) 


M-1383 A (2) 


БЕЛІ. IMPRESSIONS ontags | MOHENJO-DARO 1384-1386 183 


M-1385 АЗ M-1385 A 2 


M-1385 B M-I385 D 


м.1386 Е | М-1386 B 


M-1385 Е 


184 MOHENJO-DARO 1387-1390 TABLETS in bas-relief Q 


M-1387 A M-1387 A bis 


M-1387 B 


M-1389 B 


M-1390 A bis 


Г] TABLETS in bas-relief MOHENJO-DARO 1391-1392 


M-1391 А 


М-1392 А 


M-1392 B 


M-1391 А bis 


185 


186 MOHENJO-DARO 1393-1395 TABLETS in bas-relief LI 


| | 
წ qv Й 
a N 
1 M-1393 A bis 


M-1395 A ter M-1395 B bis I 


animals Г | TABLETS in bas-relief MOHENJO-DARO 1396-1400 187 


M-1397 А 
M-1396 C 
E 
M-1396 E. M-1398 B. M-1398 А 


M-1400 A bis 


M-1400 E bis M-1400 B 1-2 


188 | MOHENJO-DARO 1401-1404 TABLETS in bas-relief [ | animals, anthropomorph 


—m көте: 
p аша 


M-1402 A M-1402 B 


M-1402 B bis 


M-1402 A ter M-1402 B ter 


M-1403 А M-1403 В 


M-1404 В 


anthropomorph, cult obj. L) TABLETS in bas-relief MOHENJO-DARO 1405-1408 189 


M-1406 А 


м.1405 В 
M-1406 B bis M-1406 B ter 
Masc š amos 
M-1406 с 
м.1408 F M-1405 D М. 1406 Е 
M-1405 E 


M-1407 A 
M-1407 Е M-1407 E. M-1407 В 


M-1408 В M-1408 с 


190 MOHENJO-DARO 1409-1417 TABLETS in bas-relief [ | 


M1410 A 


м.1409 с 


МАПА M14 B M1412 B 


M-1413 A M-1414 A 


geometrical designs 


M-1410 B 


M-1412 A 


M-1414 B 


M-1416 A 


M-1415 B 


M-1416 B 


M-1417 A 


M-1417 D 


geom. designs, по icon. Г —] TABLETS in bas-relief MOHENJO-DARO 1418-1421 191 


M-1418 (1) C M-1418 (2) C 
M-1418 (1) E M-1418 (2) Е 


M-1418 (1) А M-1418 (2) A M-MIS A 


M-1419 B 


M-1420 A M-1420 A bis. M-1421 A 


M-1420 B M-1420 B bis M-1421 B 


192 


MOHENJO-DARO 1422-1424 TABLETS in bas-relief СО] noicon, copper XJ 


M-1422 А 


M-1422 в 


M-1422 С 


M-M22 D 


M-1423 А 


M-1423 в 


МЛАДА 


M-1424 с 


QI CO Со / TABLETS in bas-relief MOHENJO-DARO 1425-1428 193 


@ Д9 - 
M-1426 A M-1426 В M-1426 D 


M-M27 A M-M27 В 


aim фр 


M-1427 с 
мать 


M-1428 A ‘ee & B M-1428 B 


M-1428 с M-1428 С bis 


194 MOHENJO-DARO 1429-1430 TABLETS in bas-relief ED OP 


ME M-1430 A bis 


M-1430 A ter 


M-1430 в. 


M-1430 Във 


в 
M-1430 D 


M-1430 ხხ 


ЕШ [0] TABLETS in bas-relief MOHENJO-DARO 1431-1432 195 


M-M31 D M-1431 Е 
маві с 
f fii id M431 F 
M-1431 съв M-1431 E bis 


M-1432 с - M-1432 F млаза г 


196 | MOHENJO-DARO 1433-1434 TABLETS in bas-relief ў animals + geom. designs 


МУЗА маза M433 D M-1433 d 


M-1433 B мазе 


M-1433 с M-1433 с M-1433 F M-1433 г 


M-1434 A 


M-1434 Е M-1434 B M-1434 р 


CI TABLETS incised МОНЕМ/О-РАКО 1435-1438 197 


M-1435 А (100 %) 


М-1435 В (50%) 


M-1436 А (100 %) 


M-1437 (1) A 
М.1437 (2) A MUN 2) B M-1437 (1) B 


[aT 
M-1437 (1) C M-1437 (2) с 


M-1437 (1) D 


M-1437 (2) b 


დათი 


M-1438 в 


M-1438 A bis M-1438 Е M-1438 a 


198 МОНЕМЈО-РАКО 1439-1447 TABLETS incised Г 1 по iconography; broken 


M-1439 А M-1439 в M-1439 D MIMA 


M-1441 a M-1442 a 


M-1447 A 


deer, composite animal ІШ TABLETS incised, copper MOHENJO-DARO 1448-1453 199 


M-1449 А M-1450 А 


WUE M-1450 B 


M-1451 А M-1452 A M-1453 A 


M-1451 B M-1452 B M-1453 В 


200 MOHENJO-DARO 1454-1459 TABLETS incised, copper | | 


M-1457 В 


M-1455 А 


M-MSS В 


M-1458 A 


М.1458 B 


comp. an.; geom. design 


M-1456 А 


M-1456 В 


M-1459 А 


M-1459 B 


по iconography | | TABLETS incised, copper MOHENJO-DARO 1460-1464 201 


M-1461 А 


M-1460 A bis 


M-1461 в 


M-1460 в M-1460 B bis 


M-1462 А M-1464 А 


M-1462 8 M-1463 B M-1464 В 


202 МОНЕМЈО-РАКО 1465-1470 TABLETS incised, copper | | moicon.; indistinct [ —] 


М.1467 A 


M-1465 А M-1466 А 


M-1467 В 
M-M6S В 
; е 
T “м M-1469 А 
M-1468 A 
M-1470 А 

| M-1469 в 
| M-1468 В 


M-1470 в 


‘unicorn’; buffalo Г | TABLETS incised, copper MOHENJO-DARO 1471-1474 203 


МАПА мит в 


Мат A 
ç M:1472 B 


M-1473 А M-1473 B 


M-1474 А M-1474 B 


204 | MOHENJO-DARO 1475-1476 TABLETS incised, copper 


М.1475 А 


СО) buffalo 


М-1475 в 


M-1475 A bis 


M-1476 A 


M-1476 A bis 


M-1476 B bis 


buffalo Г 1 TABLETS incised, copper MOHENJO-DARO 1477-1479 205 


M-1477 A bis M-1477 B ъв 


M-M78 А 


M-1479 А M-1479 В 


206 MOHENJO-DARO 1480-1481 TABLETS incised, copper | | buffalo; rhinoceros 


M-1480 A 


M-1480 A bis 


M-1481 A 


M-1481 A bis 


M-1480 B bis 


M-1481 B bis 


elephant L 1 TABLETS incised, copper MOHENJO-DARO 1482-1485 207 


M-1482 А M-1482 В 


M:1483 А M-1483 В 


M-1484 A M-1484 B 


М-1485 А M-1485 В 


208 | MOHENJO-DARO 1486-1487 TABLETS incised, copper | elephant 


M-1486 А M-1486 8 


M-1487 А 
M-M87 B 


M-1487 A bis 
M-1487 Във. 


elephant 


M-1489 A bis 


M-1490 А 


Г] TABLETS incised, copper 


MOHENJO-DARO 1488-1490 


M-M89 B 


M-1489 B bis 


M-1490 B 


209 


210 МОНЕМ/О-РАКО 1491-1493 TABLETS incised, copper [ | hare 


M-1491 А M1491 B 


M-1492 A M-1492 В 


M-1493 А 


hare; comp. апіта!! Г "| TABLETS incised, copper MOHENJO-DARO 1494-1497 21 


M-1494 B 


M-1495 А 


M-1496 А 


М-1497 А M-1497 В 


212  MOHENJO-DARO 1498-1500 TABLETS incised, copper Г | composite animal 1 


M1498 A M:1498 в 


кин M-1499 в 


M-1500 8. 


composite animal I,Il [Г] TABLETS incised, copper MOHENJO-DARO 1501-1503 213 


M-1501 А M-1501 B. 


M-1501 A bis M-1501 В bis 


M-1502 В 


M-1503 А 


| 214 


MOHENJO-DARO 1504-1507 TABLETS incised, copper Г | composite animal И 


M-1504 А 


M-1507 A 


M-1504 В 


м.1506 В 


M-1507 В 


composite animal I | | TABLETS incised, copper MOHENJO-DARO 1508-1510 215 


M-1508 A 


M-1508 A bis M-1508 В bis 


M-1509 A M-1509 B 


M-1510 А M-1510 B 


216 МОНЕМ/О-РАКО 1511-1514 TABLETS incised, copper Г | composite animal И 


M-1511 א‎ мази в 


M-1512 8 


M-1513 А 


M-1514 А мази в 


M-1514 В bis 


composite animal IlI | —] TABLETS incised, copper MOHENJO-DARO 1515-1518 217 


M-1516 A 


M-1517 א‎ 


M-1518 A M-1518 B 


218 MOHENJO-DARO 1519-1520 TABLETS incised, copper Г 1 composite animal IV, V 


М-1519 א‎ M-1519 B 


M-1519 A bis M-1519 B bis 


Да 


M-1520 А M-1520 B 


M-1520 А bis M-1520 B bis 


composite animal V Г | TABLETS incised, copper MOHENJO-DARO 1521-1524 219 


M-1521 А 


М.1522 (1) A M:1522 (2) א‎ М.1522 (2) B м.1502 (1) B 


М.1523 А M-1523 В 


M-1524 А MISA В 


220 MOHENJO-DARO 1525-1528 TABLETS incised, copper Г | composite animal V, VI 


M-1525 A M-1525 B 


M-1526 А M-1526 В 


М.1527 А M-1528 A. M:1528 В 


М.1527 В M-1528 A bis 


M-1528 B bis 


composite animal VI. С 1 TABLETS incised, copper 


MASS А 


M-1529 A bis 


M-1530 A bis 


MOHENJO-DARO 1529-1530 


M-1529 В 


M-1529 В bis 


M-1530 В 


M-1530 B bis 


21 


222 MOHENJO-DARO 1531-1534 TABLETS incised, copper 


M-1531 А 


М-1532 А 


МАЗ А 


M-1534 А 


composite animal VI 


мазі в 


M-1533 в 


M-1534 B 


archer [| TABLETS incised, copper МОНЕМ/О-РАКО 1535-1536 


M-1535 А 
M-1535 B 


M-1536 А 
M-1536 В 


M-1536 A bis 


M-1536 B bis 


223 


224 МОНЕМ/О-РАКО 1537-1539 TABLETS incised, copper [ | archer 


M-1537 A 
M-1537 В 


M-1538 А 


M-1538 B 


M-1539 А 


M-1539 В 


archer; indistinct. [—] TABLETS incised, copper 


МАЗа А 


M-1542 א‎ 


MOHENJO-DARO 1540-1542 


M-1541 В 


225 


226 MOHENJO-DARO 1543-1547 TABLETS іпс с. С 1 indistinct [| geom.; no icon. 


M-1543 A M-1543 B 


M-1544 А M-1544 B. 


m 9P 


M-1546 A M-1546 B 
M-1545 А м.1545 В 


M-1547 B 


по iconography Г- —] TABLETS incised, copper MOHENJO-DARO 1548-1554 227 


M-1548 A. 
M-1550 A 


M-1550 В 


M-1551 А 


M-1551 B M-1552 В 


M-1553 А М-1554 А 


M-1553 B M-1554 B 


228 MOHENJO-DARO 1555-1560 TABLETS incised, copper no iconography 


M-ISSS В М-1556 В 


M-1557 А M-1558 А 


мл M-1558 B 


M-1559 А 


M-1559 B 


no iconography TABLETS incised, copper MOHENJO-DARO 1561-1568 229 


M-1562 А 
M-1563 А 
M-1561 A 


M-1561 B M-1563 B 


M-1564 A M-1565 А M-1566 A 
M-1564 В M-1565 B M-1566 B 
M-1567 А M-1568 A 


M-1567 B M-1568 В 


230 MOHENJO-DARO 1569-1575 TABLETS incised, copper GRAFFITI on pottery, rim 


МАПА 


M-1570 А 


=>. ₪ 


MAS71 в 


4 


М-1572 А М-1573 А 


M-1574 А 


М.1574 B 


M-1575 А 


GRAFFITI on pottery, rim | MOHENJO-DARO 1576-1578 1 


M-1576 E (50 46) 


M-1576 A 


M1577 А 


| M-1578 A (100 %) 


232 MOHENJO-DARO 1579-1587 GRAFFITI on pottery, rim 


d ₪ 


M-1579 А (100 %) мазв А (100 46) 


M-1582 А (100 %) 


up 


M-1582 АЕ (100 %) 


M-1583 А (100 %) 


M-1583 Е (100 %) 


ას. 


M-1586 А (50 %) 


M-1585 А (50 %) 


M-1586 
M-1587 А (50 %) Eo) 


GRAFFITI on pottery, rim; base 


M-1588 A (50 %) 


M-1592 A (100 &) 


MOHENJO-DARO 1588-1593 233 


M-1591 A (50 9) 


M-1593 А (100 4) 


234  MOHENJO-DARO 1594-1596 GRAFFITI on pottery, base; body 


МАМА (100 8) 


M-1595 A (100 %) 


M-1596 A (1) (50 %) 


M-1596 А (3) (100 4) 


GRAFFITI on pottery, body _ MOHENJO-DARO 1597-1599 235 


M-1597 А (1) (50 %) М-1597 A (2) (100 %) 


M-1598 А 1 (50 %) M-1598 A 2 (50%) 
М-1599 A (1) (100 6) 


M-1599 A (2) (200 %) 


M-1598 АЗ (50 %) M-1598 A 3 bis (50 %) 


236 


MOHENJO-DARO 1600-1601 


M-1600 A (1) 25%) 


GRAFFITI on pottery, body 


M-1600 A (2) (100 %) 


M-1601 # (100 &) 


GRAFFITI on pottery, body MOHENJO-DARO 1602-1611 237 


M-1602 A (100 %) 


M-1604 А (100 %) 


M-1606 А (50 %) 


M-1608 А (50 6) 


M-1609 A (50 4) 


M-1611 A (50 &) 


M-1610 A (100 %) 


238 МОНЕМЈО-РАКО 1612-1618 GRAFFITI on pottery, body 


M-1612 A (504) 


M-1612 A bis (100 %) 


Ме 


М-1613 А (50 %) M-1614 A (50%) 


MAGIS А (50%) 


М.1617 А (50%) 


M-1616 А (100 %) 


M-1618 А (50%) 


GRAFFITI on pottery, body | MOHENJO-DARO 1619-1625 239 


M-1620 А (50 %) 


M-1619 А (100 %) 


M-1621 А (50 %) 


M-1622 A (50%) 
M-1623 A (100 %) 


M-1625 A (50 &) 


M-1624 А (50 9) 


M-1625 A bis (100 %) 


240 


MOHENJO-DARO 1626-1627 | GRAFFITI on pottery, moulded 


M-1626 A (1) Q5 6) 


M-1626 А (2) (100 %) 


M-1626 В (2) (100%) 


M-1626 B (1) Q5 %) 


STONEWARE BANGLES MOHENJO-DARO 1628-1629 241 


M-1628 А (1) (50 %) M-1628 A (2) (200 %) 


М-1629 А (1) (200 %) 


M-1629 А (2) (400 %) 


M-1629 A (2) bis (400 %) 


242  MOHENJO-DARO 1630-1632 


M-1630 А (1) (200 %) 


M-1631 А (1) (200 %) 


M-1632 A (1) (200 %) 


STONEWARE BANGLES 


M-1630 А (2) (400 %) 


M-1631 A (2) (400 46) 


M-1632 А (2) (400 4.) 


STONEWARE BANGLES MOHENJO-DARO 1633-1634 243 


M-1633 A (1) (200 %) 


М-1633 А (2) (400 %) 


M-1634 A (1) (200 4) 


M-1634 А (2) (400 %) 


a 


M-1634 А (2) bis (400 %) 


244  MOHENJO-DARO 1635-1638 STONEWARE BANGLES 


M-1635 A (1) (200 Ф) 


M-1635 A (2) (400 %) 


=" 


M-1636 А (1) (200 %) 


M-1636 A (2) (400 %) 


M-1636 A (1) bis (200 %) 


M-1636 А (2) bis (400 %) 


M-1637 А (1) (50 %) 


M-1637 A (2) (400 %) 


M-1638 А (1) Q00 #7. 
M-1638 A (2) (400 %) 


STONEWARE BANGLES MOHENJO-DARO 1639-1640 245 


M-1639 А (1) (200 %) 


M-1639 В (200 %) 


M-1639 А (2) (400 %) 


M-1640 А (1) (200 %) 


M-1640 A (2) (400 %) 


246 МОНЕМ/О-РАКО 1641-1644 STONEWARE BANGLES 


M-1641 A (1) (200 %) 
M-1641 А (2) (400 %) 


M-1642 A (1) (200 &) 


M-1642 A (2) (400 %) 


M-1643 A (400 &) 


M-1644 A (2) (400 %) 


M-1644 А (1) (200 &) 


STONEWARE BANGLES; MISCELLANEA shell objects MOHENJO-DARO 1645-1648 247 


M-1645 A (2) (400 %) 


М-1646 A (1) (200 %) aiii 


M-1646 A (2) (400 %) 


w 


M-1647 с 


M-1645 А (1) (200 %) 


М.1647 А 


M-1647 Е 


M-1648 А 


248 MOHENJO-DARO 1649-1650 | MISCELLANEA terracotta cone; ivory sticks 


M-1649 A 1 M 
5 | я | 4 M-1649 F 
M-1649 A 2 


M-1649 A 4 


M-1650 А ხს (100 %) 


MISCELLANEA ivory sticks MOHENJO-DARO 1651-1652 249 


M-1651 A 1 


M-1651 А2 


M-1651 АЗ 


M-1651 D M-1651 Е 


M-1652 с 
M-1652 В 


M-1652 Е 


250 


MOHENJO-DARO 1653-1654 


MISCELLANEA ivory plaque; ivory cube 


— 


M-1653 с 


M-1653 В 


M-1653 Е 


мава с 


M-1653 D 


M-1654 D 


| MISCELLANEA faience ornament; steatite ornament MOHENJO-DARO 1655-1656 251 


M-1656 А 


M-1656 Е 


M-1656 В 


252 


MOHENJO-DARO 1657-1658 


MISCELLANEA steatite ornament; etched bead 


M-1658 А 


M-1658 A bis 


M-1657 А 


M-1658 В 


M-1658 B bis 


M-1657 Е 


M-1657 Е 


M-1658 С 


M-1657 D 


B а 


M-1658 Е M-1658 D 


M-I658 Е 


‘unicorn’ I SEALS HARAPPA 266-267 


Нагарра 


253 


254 


HARAPPA 268-269 SEALS (аў ‘unicorn’ 1 


UM IM YA 0 y 
КШ AVS 


нат B 


натор 


‘unicorn’ I 


₪ 


SEALS HARAPPA 0 255 


256 HARAPPA 271-273 SEALS "unicorn' 1 


‘unicorn’ І e SEALS HARAPPA 274-275 257 


Ba 
H-275 (1) B. 


11275 А 


H-275 (2) A 


HIAS (1) A 


258 HARAPPA 356*, 383 SEALS (аў ‘unicorn’ I, II 


H383 (2) A H383 (3) a 


H383 (1) A ару 


"unicorn' П ₪ SEALS HARAPPA 6 259 


H38S A 


c ў 
/ DAMES 


МИШ 
Pi 


260 HARAPPA 387-389 SEALS 'unicora' П 


‘unicorn’ И (аў SEALS HARAPPA 390-391 261 


262 


б 


14392 (А 


HARAPPA 392-304 SEALS 


Sit 


H-392 а 


e 


‘unicorn’ П 


нам В 


‘unicorn’ ПО (а SEALS HARAPPA 395-397 


H395 a 


H-396 А 


ч 
H397 (1) A » 
wy H397 (2) א‎ 


H397 0) A 


H397 (4) A 


Н-397 (5) A 


263 


264 


HARAPPA 398-400 SEALS 


(аў ‘unicorn’ и 


H399 а 


‘unicorn’ Ш (е) SEALS HARAPPA 401-404 265 


H403 А 


нама 


266 


HARAPPA 405-407 SEALS 


₪ 


‘unicorn’ 


‘unicorn’ Ш (аў 


SEALS HARAPPA 408-410 


268 


HARAPPA 411-412 SEALS 'unicorn' 


‘unicorn’ Ш 


₪ 


SEALS HARAPPA 6 


209 


"unicorn' Ш 


HARAPPA 417-419 SEALS 


270 


‘unicorn’ HI (аў SEALS HARAPPA 420-422 


H-422 A bis 


НАМА 


M-424 A bis 


‘unicorn’ Ш (аў SEALS HARAPPA 426-433 273 


H427 A H427 a 


H428 А % 


H429 B+C+F H430 A 


H432 А 


274 HARAPPA 434-441 SEALS (Е) 'unicorm III IV 


нама H4437 в назва 


(аў SEALS HARAPPA 442-446 


275 


276 


ӨШІН 
AU ) M 


НАКАРРА 447-451 SEALS III ‘unicorn’ 


М 


'unicorn' IV SEALS HARAPPA 452-455 27 


WAN (II I ^ 
ТК! ІШ 
4 


га 


LL 


ROO wa 
М | YA OW ага, 


| 


а 


| 


Ni 


H-462 А 


"unicorn' IV 


ICI 


SEALS HARAPPA 462-466 


280 HARAPPA 467-471 SEALS (аў ‘unicorn’ IV 


WI 


у / у 


'unicorn' ІМ (аў SEALS HARAPPA 472-477 281 


H473 A 


H-476 A bis 


₪ 


HAN а 


'unicorn' IV 


H487 (3) A 
H486 А 
H447 (1) A 


H-486 a 


'unicorn' IV ical SEALS HARAPPA 486-490 283 


H487 Q) А 


H497 (1) ВеС+Р 1, 


H487 (3) В+Е+Р 
H487 (2) вер 


Н-490 A bis 


284 


HARAPPA 491-498 SEALS (> 


491 A 


Нада 


H494 А. нама 


H-497 A 


H495 а 


H497 a 


"unicorn IV, У 


H496 А 


H493 А 


H-495 A 


H-498 А bis 


(аў SEALS HARAPPA 499.507 


285 


НАКАРРА 508-515 SEALS 


G SEALS HARAPPA 516-523 


287 


288 HARAPPA 524-532 SEALS (B | "unicorn’ V, УІ; broken, Бома І 


broken, bovid 1, II SEALS HARAPPAS33-536 289 


НЗ A bis 


H-533 a bis 
usa 


ГЕЛІ 


на (2) a H-S34 (2) A bis Н-535 А 


290 HARAPPA 537-543 SEALS [с] broken, bovid II, III, 


H:542 А 


ГЕЛІ) 


| 
1 E 


НА 


V 


ТЕТІГІ 


broken, bovid IV, V, VI |та SEALS HARAPPA 544-557 291 


H-S50 A. 


Н-551 A H-SS1 A bis Н-551 a 


H-550 а 
d M 
4 კ 
55 А 
Н-553 א‎ 
Т ₪555 — нар ы 7. 


Н-552 А Н-552 a Н-556 А 


292 HARAPPA 558-565 SEALS @] broken, по motif extant 1, ПІ, IV. 


Н-558 А წ 


нэр Н-559 В 
4 1.560 B н.560 D 7 


H-560 А 


broken, no motif extant І, ПІ, У, VI: [S] SEALS HARAPPA 566-575 793 


H-569 А 


MET В 


н- в А 


nom 


14570 א‎ Н-570 а 


Із. 571 B+C+D 


Ё Н-572 А 9 4 


2% Н-574 B+C+F 
14574 А 


8-5. 


294 HARAPPA 576-584 SEALS (т bison 


zebu, buffalo, elephant |@|| SEALS HARAPPA 585-590 295 


Н-586 а 


Н-587 А H-587 а 


Н.588 А 


Н-590 А 


| 296 HARAPPA 591-595 SEALS [8] elephant, tiger. composite animal 


MR! 4 ALT ы წ 
IV LF, ч 


по iconography (аў ‘unicorn’ SEALS HARAPPA 596-598 297 


Н-596 A 7 Н-596 a bis 


IL. GEB 


0 г f 
N A ЈУ | 


жи 


H-601 B H-601 D 


"unicorn" П SEALS HARAPPA 602-605 299 


| Н-603 (1) B 


H-603 (2) B 4 


H-603 (1) D 


Н-603 (1) А 


H603 (1) a ттүү H-603 (2) a 2 


Н-605 B+D+E 


H-604 B нөм Н-605 А 


300 HARAPPA 606-609 SEALS 


H606 А H-606 A bis 


Н-608 A bis 


H:607 B+D 


H-608 F H-608 В H-608 D 


H-608 E 


"unicorn | SEALS НАКАРРА 610-612 301 


>< 


ГЕЛІ! 


H-610 Е 


# я b 


H611 F напр 


302 HARAPPA 613-619 SEALS 


H-613 A bis 


«аў 


ныз C 


Н.615 А н.615 B 


H-614 B 


Н-619 В 


H616 A 


Н-619 A 


EJ 


SEALS HARAPPA 620-629 303 


Нева א‎ 


H-622 А 


304 HARAPPA 630-638 SEALS [E| 


Lc 
H:632 А Н-632 а 


H635 Е H-635 B H-636 А H-636 а 


Н-638 В 


Н-637 A H-637 B H637 D 


M-638 a 


no iconography 1,11 (J SEALS HARAPPA 639-642 305 


Н-639 А H-639 C 


306 


HARAPPA 643-645 SEALS E no iconography III 


no iconography Ш СЭ SEALS НАВАРРА 646-651 307 


Н-650 А H-650 с Н-651 A H-651 C 


H-650 E Ben 


308 HARAPPA 652-657 SEALS CE) no iconography III 


H-654 А H-654 A bis Н-655 А Н.655 С 


Н.655 E 
нема Н-654 a bis H-655 а 
d 
H-656 F Н-568 — нер M-657# 


= ב‎ 
с”) 


H-657 a 


| по iconography II, IV С SEALS HARAPPA 658-665 309 


М 


== 


ШӨТ 
ат XG 


11.663 а H-665 а 


30 HARAPPA 666-673 SEALS = noiconographyIV СЭ unfinished 


667 A H-667 Е Н-668 А 


Н-666 а Н.667 а Н-668 В Н-668 а 


H-671 Е Wn D 


HSN E 


Н-673 А HSn E 


€ unfinished ЕСІ SEALS HARAPPA 674-682 311 


Н-675 A Н-676 А 
M-674 А 
нас M-675 С M-676 E 
= Н-678 А 
Н-677 А 
מ‎ H-678 С 


n 


NA 
VA 


нед m 
pu ж. 
Sly од 
| ee 
m 
ан с 


H-681 A 


H-681 В 


H681 E a H-682 a 


312 HARAPPA 683-688 SEALS (“Ў СП unfinished 9 


с = 
m 
"АЛЫМ N 


H-683 A = Н-684 א‎ ты 


H-683 В 


H-683 A bis нм Е Hl-685 B+C+D 


M-6% В 
H-687 E 
шыма. 
H-686 А H-686 Е ЖА 


H-688 А 


H688 D 


ЕС) SEALS HARAPPA 688 313 


H:688 а 


H-688 С 


H-688 B 


H-688 F 


H-688 E 


H689 A H-689 A bis 


mm H.689 b 


H-689 B H-689 Във 


H-689 Е Н-689 E 


БЕЛІ. IMPRESSIONS; TABLETS in bas-relief HARAPPA 690-695 315 


Н-691 А (2) 


Н-691 A (1) (50%) 


Н-690 А (50%) 


Н-692 А (1) (100%) 
нз В 


Н-693 А H-693 А bis 


316 HARAPPA 696-704 TABLETS in bas-relief С 1 animal 


H-699 B 


H-698 B 


НЛА нло в 


H-701 A bis H-701 B bis 
H-701 A ter H-701 B ter 


k: и 
| H-03 А H-703 B pe 


нето с H-704 А HJ B H-704 E 


gharial ГС] TABLETS in bas-relief HARAPPA 705-710 317 


НЛА 


H-705 В bis. H-705 B ter 


11707 А но? B 


H-708 А 14-708 B 


НЛА H:709 в 


H710A H-710 B 


HARAPPA 711-717 


HIN A 


нтив 


ТЕЛУ) 


TABLETS іп bas-relief. Г] 


НА 


HISA 


H-716 B bis 


gharial; anthropomorph 


H-717 B bis 


H-712 в 


H-716 B ter. 


H117 F 


| те (1 TABLETS in bas-relief 


H7118 B 


А‏ ונדו 


H720 A 


на в 


HARAPPA 718-723 319 


1.719 B bis 


H-T24 A bis 


TABLETS in bas-relief U1 


tree; cult object Г] TABLETS іп bas-relief HARAPPA 731-741 321 


абш E к НТ» 1-732 В bis 


Hac HE 
Н.733 А 
4.733 B 4734 в Н.735 A bis H-735 B bis 
768 НОВА HIB H7 א‎ наз? B H738 А H738 в 


H-73 B 


H-741 B bis 


322 HARAPPA 742-754 TABLETS іп bas-relief [—] сш object; geom.; no iconogr. 


1.746 А 


нлаг (2) B Н-742 (2) А 


на B HS А H:145 В 


№ ו‎ яв 


H-746 В H-M7 А ולה‎ 


по iconography [_] TABLETS іп bas-relief HARAPPA 755-767 323 


Whe 


H-756 A bis 


H-766 B 


HJ67B 


324 HARAPPA 768-777 TABLETS in bas-relief ("| по iconography 


268 A H-768 A bis H-768 в 


HT A 


11771 A bis 
; 
|! [ / 
м мед. у 1%; 
Ні A ter ита B | 
H-774 B bis 


НІ A quater 


нт B H-772 В bis 


H-716 А 


H-TI6 A bis H-776 B 


no iconography [|] TABLETS іп bas-relief HARAPPA 778-793 325 


NANG 


א 11778 


3 ню В H-T80 A bis 


326 HARAPPA 794-806 TABLETS т bas-relief [С] по!соп.: copper (XJ 


M 3, 
I 
H-795 А 
H-794 В H-795 B 


H-803 А НЗМ A H-805 А 
H303 В нам B H-805 В 
H-806 C 
TA H-806 Е 


н-806 B 


Xj TABLETS in bas-relief HARAPPA 807-812 327 


Н-808 A bis 


H-808 B 


HSIOA 


H-809 А 


H812 C нав 


нап във 


328 


HARAPPA 813-824 TABLETS in bas-relief D >< СО A У 


H-814 A bis 


наго B bis 


H-820 B ter 


H-820 Е 


H-824 A намв 


а ДУ NE С) TABLETS in bas-relief HARAPPA 825-834 329 


Яй, ж өті ont m 


H-825 А H-826 A H-827 A (1) H-827 B H328 A 
h 
і | uw vm 
4 | нат с H427 E 
= N 
Han B H-826 B H327 А 0) 


H-829 А 


3-829 B нек назо B 


H-831 A bis 


H-832 A bis H-832 В H-834 A 


2%. 


M-833 A H-833 А bis H-833 B 


H-831 B bis 


330 HARAPPA 835-842 TABLETS in bas-relief С) 


fo H-836 A 


Hl-835 А H:835 В H-835 B bis 


я 


H437 A НЯЎ A bis H-837 а H-837 B 
H-838 A H-838 A bis н.838 в Н-839 А H839 В 


наюр 


НА 


H843 A 


н-аз B. 


H-846 C 


натр 


CD ДЪ TABLETS іп bas-relief HARAPPA 843-848 331 


в 4 А 
H-844 F 
Нва A H84 в 


H-845 A 


LÀ ў 
НТА ТЕТІ) 
нат B нав 

AN 
нат с H-848 Във 


H-847 C bis. 


4 H-850 F 


нам A bis 


акр 


H-854 B 


нам C 


H-856 А 


H351 D 


H856 В 


H851 B 


ШР quas 


H-851 B bis 


H-852 A bis 


H-852 A ter 


H-852 В 


H-852 B bis 


H-852 C bis 


Н-852 С ter 


в 4 


Н.852 Е 


| ₪ СО TABLETS in bas-relief HARAPPA 857-862 


333 


Н-857 А Н-858 А наяв 
g ит 
5 
i ӨЛЕ 
Н-858 A bis 


назвы 


нас — H-858 C bis 
B 
4 % 4 8 
с % с 
назе Н-8580 
ная с H-858 A ter 


на» С 


H-860 В 


334 HARAPPA 863-868 TABLETS іп bas-relief C O 


H-865 А H-865 B 


H467 А H-867 B 


H-868 А 


(СО TABLETS іп bas-relief HARAPPA 869-874 335 


H-869 A. 


HSTLA нат В 
M-87) Е 
H:872 А 


HD А H:873 B 


нм "n с нөм натр 


H8714 A 


336 HARAPPA 875-885 TABLETS in bas-relief (CO 


H-876 А bis 


14881 ФА 


H-880 B 


наві (2) B 


H-885 A 


H-885 (1) A 


H-878 A ter 


H878 Е 


TABLETS incised [| icon. 


H-878 В 


< 878 B bis 


H-885 B 


H-885 (1) B 


iconography; no iconography Г] TABLETS incised HARAPPA 886-898 337 


1 ИШ 


H-897 А 


338 HARAPPA 899-911 TABLETS incised L I по ісоподғарһу 


на» B наю B 
H-899 А bis H.899 B bis ноо (1) A 1:900 (1) B 


ENS 28 
um Ex VS 
uv ND 


H901 А 


H-906 (1) А Н:906 (2) A H906 сув H-906(I) B H910 A H910 B 


нап» HOLA H911 B 


no iconography L 1 TABLETS incised НАВАРРА 912-926 339 


SPENT 
H912 в 
6 
^ 
AN 
H912 А bis H-912 B bis 
H915 A H915 A bis H91S A ter. H-914 A ter. 


H-923 А наз B H-925(1)A H925 (2) A Н.925 (2) B Н925 (1) B. 


H:926 В H-926 B bis 


340 HARAPPA 927-942 TABLETS incised Г] по iconography 


Н932 А 


Н.932 A bis 


H.932 B bis 


b ? $ ч H-936 (1) A 
л ₪ y 
назв нам B нов 
1.936 0( 8 нз (ув 
4 яў В ₪ 


NOST CDU H9 (2) А наз (2) B 


H939 А 


H.939 А bis H-940 B 


H-941 B bis 


H939 B bis H942 A H-942 B 


по iconography 


H-943 A bis 


нод в 


CI TABLETS incised HARAPPA 943-958 


назо B bis 


H-954 А 


ном B 


H:958 A 


H957 А 


H-958 B 


341 


342 


Pm 4» 960 A набо B H-961A 


A 
HARAPPA 959-973 TABLETS incised СЭ 61 <> СО 4 (6) 


4» d» GD ` 


AIR => 


ноз B 


H-962 А 


H967 А 


H-969 (142) А 


наво (1) A 


Нат А 


® 


H963 А 


наба В 


нов B ном B 


H-969 (142) В H970 A 


ново (1) B нов 


нота B H973 А 


H-965 8. 


H971 א‎ 


gharial; fish; geom. [ED TABLETS incised HARAPPA 974-984 343 


B bis is לג‎ 
нота B bi HITS B bi EN 8 А > > 
У 


- 6 . 
w . Н.977 А ново нор 


HITA B ter H915 с 


H.974 В quater. 


= > — 


P H.981 A bis 


H979 А 


H-983 A "EG l-981 (1) B. 


დდ 
quam mum Шы. т Ис 


H-982 А H-983 A bis нап C bis HM с " Ты» 
H984 А 


4 ДЫ" H984 A bis 
ჯ 1 XC 
H-982 B H-983 B bis H-983 С 
H-984 B 


a Sed) ск та> 


наю С H.983 B ter H-983 C bis наві с 


344 HARAPPA 985-991 TABLETS incised [D (С! GRAFFITI on pottery, rim 


à gus EV 


H-986 А 
H-987 A 


= ₪ 


H-985 A bis 
Qs H-986 В 
H-986 (1) B H-988 B 
нов B Ў ща 
x გ 
"X Р З INAS Ns 
M [ V ылдын 
меди нв? B bis 
Ка M H.986 С 
H-985 B bis 3 - 
me V/ | | 
7 s | 
H-986 (1) АС нав C. нн (2) С 
H-988 (2) E. 


H-985 C bis 


H:990 A (100 %) 


H-991 А (50 %) 


GRAFFITI on pottery, rim; base. HARAPPA 992-995 345 


H992 
Н.992 A (1) (50 %) pu 


1:993 А (100 %) 
1993 E (50 %) 


H.994 A (100 %) 


Н-995 A (1) 0 &) H:995 A (2) 0 4) 


346 HARAPPA 996-1000 GRAFFITI on pottery, body (interior; exterior) 


Н.996 А (100 46) (interior) 


H-997 А (100 %) (interior) 
H-998 А (100%) 


11.999 A (100 %) Н-1000 А (100 %) 


GRAFFITI on pottery, body (exterior) HARAPPA 1001-1004 347 


Н-1001 (1) A (100 4) Н-1001 (2) А (100 %) 


наба (1) A bis (100 %) 


H-1002 А (100 %) 


H-1003 A (100 %) 


H-1004 A (100 &) 


348 HARAPPA 1005-1007 GRAFFITI on pottery, body (ext.); moulded (base); painted 


Fl-1005 А (2) (100%) 


H-1006 А (100 %) 
H-1005 A (1) (50 &) 


H-1007 А (100 %) 


LC, BANGLE(?); STONEWARE BANGLES: t.c. LID HARAPPA 1008-1011 


349 


H-1008 В (50 %) 


H-1010 А 


нй А 


H-1011 A bis 


350 HARAPPA 1012-1017 1.с. CONES; BONE POINTS; IVORY STICK 


H-1012 B 


H-1013 ЕКА. 


H-1012 א‎ 


H-1012 Е 


Н-1014 A (1) (100 6) 


E 


H-1014 A (2) (100 %) 


Н-1015 A (1) / 
H-1016 А 
НАФТА (1) H-1017 А (3) НАФТА (5) 
H-1017 А (2) H-1017 А (4) H-1017 A (6) 


H-1013 A 


88 


Н-1014 A (3) (100 %) 


H-1017 D 


H-1017 F 


H-1017 а 


COPPER OBJECT incised; BEAD іпсізей HARAPPA 1018-1019 351 


Н-1018 А (50 5) 


H-1019 A 


H-1018 A bis (100 &) 


H-1019 В 


H-1019E н-09о 


352 RAHMAN-DHERI 1-5 (EARLY HARAPPAN) bone SEAL; GRAFFITI on pottery, incised 


Rahman-dheri 


თ. 


Rhd-3 А (100%) 


Rhd-5 А (100%) 
Rhd-2 А (100%) 


Rhd-4 A (100%) 


GRAFFITI on pottery, incised (EARLY HARAPPAN) | RAHMAN-DHERI 6-13 353 


Rhd-6 А (50%) 


КЪВ A (100%) 


Rhd-9 A (100%) 


Rhd-10 А (100%) 


Rhd-7 A (100%) 


Rhd-11 A (100%) 


Rhd-13 A (100%) Rhd-12 A (100%) 


354 RAHMAN-DHERI 14-22 (EARLY HARAPPAN) GRAFFITI on pottery, incised 


е 


Rhá-15 А (100%) 


Rhd-14 A (100%) 


Rhá-16 A (100 4) 


Rhá-17 A (100%) 


Rhd-18 А (100%) Rhá-19 А (100%) 


Rhd-21 A (100%) 


Rhd-20 A (50%) зага GU 


GRAFFITI on pottery, incised (EARLY HARAPPAN) | RAHMAN-DHERI 23-34 355 


Rhd-24 A (100%) 


Rhá-23 А (100%) 


Rhd-25 A (100%) 


Rhd-26 A (100%) 


Rhd-27 A (50%) 


Rhd-28 A (100%) 


Rhd-29 А (100%) 


Rhd-31 A (50%) 


Rhá-33 А (50%) 


Rhd-30 A (50%) Rhd-32 A (50%) Rhd 34 A (50%) 


356 RAHMAN-DHERI 35-42 (EARLY HARAPPAN) GRAFFITI on pottery, incised 


Й, 


Rhd-35 А (50%) 
Rhd-36 А (100%) 
Rhd-38 A (50%) 


Rhá-39 A (50%) 


Rhd-37 A (100%) 


Rhd-40 А (100%) 


Rhd-41 А (100%) 


Rhd-42 А (100%) 


GRAFFITI оп pottery, іпсізей (EARLY НАКАРРАМ) | RAHMAN-DHERI 43-52 357 


Rhd-49 А (50%) 


Rhd-43 A (100) 


Rhd-44 A (100%) 


Rh4-$1 А (50%) 


Rhd-45 А (100%) 


Rhd-46 А (100%) 


Rhd-52 A (50%) 


Rhd-47 А (100%) 


Rhd-50 A (100%) 
Rhd-48 A (100%) 


358 КАНМАМ-ОНЕК! 53-64 


Rhd-53 А (50%) 


в 


Rhd-56 А (50%) 


Rhd-61 A (100%) 


(EARLY HARAPPAN) 


ee 


Rhd-54 А (50%) 


GRAFFITI on pottery, incised 


Rhd-55 A (50%) 


ea 


Rhá-57 A (50%) 


Rhd-S8 A (50%) 


Rhd-62 A (100%) 


Rhd-60 А (100%) 


Rhd-63 А (100%) 


Rhd-64 А (50%) 


GRAFFITI on pottery, incised (EARLY НАКАРРАМ) КАНМАМ-РНЕКІ 65-77 359 


Rhd-66 A (50%) 
Rhd-65 А (50%) 


Rhá-67 A (100%) 


Rhd-69 А (50%) 


Rhd-68 A (100%) 


Rhd-71 A (50%) Rhd-73 A (50%) Rhd-72 A (100%) 


Rhd-70 A (100%) 


Rhd-75 А (50%) 


Rhd-77 A (50%) 


Rhd-74 A (100%) Rhd-76 А (50%) 


КАНМАМ-ОНЕК! 78-85 


360 


Rhd-78 A (50%) 


Rhd-81 A (100%) 


Rhd-83 A (50%) 


(EARLY HARAPPAN) 


Rhd-79 A (100%) 


Rhd-84 A (100%) 


GRAFFITI on pottery, incised 


выво A (50%) 


Rhd-82 A (100%) 


Rhd-85 A (100%) 


GRAFFITI on pottery, incised (EARLY HARAPPAN) | RAHMAN-DHERI 86-96 361 


Rhd-87 A (100%) 


Rhd-86 A (100%) 


Rhd-88 A (50%) 


Rhd-91 А (50%) 


А 


Rhd-93 А (100%) 


ф 


Rhd-89 A (100%) 
Rhá-90 A (100%) 


Rhd-92 A (100%) 


Rhd-94 A (50%) Rhd-95 А (100%) 


Rhd-96 А (100%) 


362 


RAHMAN-DHERI 97-107 


Rhd.97 A (50%) 


Rhd-98 А (50%) 


Rhd-100 A (100%) 


Rhd-103 А (50%) 


Rhá-104 A (100%) 


(EARLY HARAPPAN) 


Rhd-107 A (100%) 


Rhd-101 A (100%) 


GRAFFITI on pottery, incised 


Rhd-99 А (100%) 


Rhd-102 A (50%) 


Rhd-105 А (50%) 


Rhd-106 A (50%) 


GRAFFITI on pottery, incised | (EARLY HARAPPAN) RAHMAN-DHERI 108-118 363 


Rhd-110 A (50%) 


Rhd-108 A (50%) 


Rhd-109 А (100%) 


Rhd-112 A (50%) 


Rhà-114 A (50%) 


Rhd-111 A (100%) 


Rhd-117 A (50%) 


Rhd-115 А (50%) 


Rhd-113 A (100%) тоа ESAME Rhd-118 А (100%) 


364 RAHMAN-DHERI 119-129 (EARLY HARAPPAN) GRAFFITI on pottery, incised 


Rhd-119 A (100%) 


Rhd-120 A (100%) Rhd-121 A (50%) 


Rhd-123 A (50%) 
Rhd-122 А (100%) 


Rhd-125 А (100%) 


Rhd-124 A (100%) 


Rhd-129 А (100%) 


Rhd-128 A (50%) 


Rhd-127 A (100%) 


Rhd-126 А (50%) 


GRAFFITI on pottery, incised | (EARLY HARAPPAN) RAHMAN-DHERI 130-141 365 


4 


Rhd-131 А (50%) 


Rhd-130 А (50%) 


Rhá-132 A (50%) 
г ۵ 


Rhd-134 A (100%) 


Rhd-135 A (50%) 


Rhd-138 А (50%) 


Rhá-139 А (100%) 
Rhd-136 A (100%) 


Rhd-137 A (50%) 


Rhd-140 A (100%) Rhd-141 А (100%) 


366 RAHMAN-DHERI 142-153 (EARLY HARAPPAN) GRAFFITI on pottery, incised 


Rhd-142 A (50%) 


Rhd-144 A (100%) 


Rhd-145 A (50%) 


Rhd-143 А (100%) 
Rhd-146 A (50%) 


Rhd-149 А (100%) 


Rhd-147 A (50%) 


Rhd-151 А (50%) Rhd-148 A (25%) 


Rhd-150 A (100%) 


Rhd-152 А (100%) Rhd-153 A (100%) 


GRAFFITI on pottery, incised | (EARLY НАКАРРАМ) КАНМАМ-ОНЕК! 154-165 367 


Rhd-154 А (100%) | 


Rhd-155 А (50%) 


Rhd-157 А (100%) 


Rhd-158 А (100%) 


Rhd-156 A (50%) 


Rhd-159 A (50%) 


P. 


Rhd-160 A (100%) Rhd-163 А (50%) Rhd-165 А (50%) 


Rhd-162 А (100%) 


w 


Rhd-164 A (25%) 


Rhd-161 A (100%) 


368 RAHMAN-DHERI 166-178 (EARLY HARAPPAN) GRAFFITI on pottery, incised 


Rhd-168 А (50%). 


Rhd-166 A (50%) 
Rhd-167 А (100%) 


Rhd-171 А (100%) 


| 
Rhd-173 A (50%) | 


Rhd-178 A (50%) 


Rhd-169 A (100%) 


Rhd-172 A (100%) 


Rhd-175 А (100%) 


Rhd-174 A (50%) Rhd-176 A (50%) Bhd 177A (50%) 


GRAFFITI on pottery, 


incised (EARLY HARAPPAN) RAHMAN-DHERI 179-189 369 


/ Rhd-179 A (100 86) 
Rhd-180 А (50 %) 


Rhd-181 А (50%) 


Rhd-182 A (100 46) 


Rhd-183 А (50 %) 


Rhá-184 A (100 %) 


Rhd-185 А (100 %) 


Rhd-186 А (50%) 


Rhd-187 A (100 %) 


& 


Rhd-188 A (100 %) Rhd-189 А (50 %) 


370 


RAHMAN-DHERI 190-199 (EARLY HARAPPAN) GRAFFITI on pottery, incised 


Rh4-192 A (100 %) 


Rhd-191 A (100%) 
Rhd-190 А (100 %) 


Rhd-195 А (50 4) 
Rhd-194 А (100 6) 


Rhd-193 A (100 46) 


Rhd-198 A (50 %) 


Rhd-197 A (100 %) 


Rhd-196 A (100 &) Rhd-199 A (100 %) 


GRAFFITI on pottery, incised | (EARLY НАКАРРАМ) RAHMAN-DHERI 200-210 371 


Rhd-201 А (100%) | 


Rhd-200 A (50 %) 


4 
8 ^y 


Rhd-204 A (100 %) 


` 


Rhd-208 А (100 &) 


Еһ4-205 А (50 %) 
Rhd-203 A (50 %) 


Rhá-206 А (100 %) 


Rhd-207 A (100 %) Rhd-209 A (50 %) Rhd-210 A (100 %) 


372 RAHMAN-DHERI 211-221 (EARLY HARAPPAN) GRAFFITI on pottery, incised 


Rhd-212 A (100 %) 


Rhd-211 A (504) 


Rhd-213 А (100 %) 


Rhd-215 A (50%) 


Rhd-214 A (50%) 


Rhd-216 А (100 9) 


Rhd-218 A (100 %) 


Rhd-217 A (100 %) 


Rhd-219 A (100 %) 


Rhá-220 A (100 %) 


GRAFFITI, incised + painted (EARLY HARAPPAN) RAHMAN-DHERI 222-231 373 


Rhá-224 А (100 %) | 


Rhd-226 А (50%) 


Rhd-222 А (50 %) Rhd-223 А (50 4) 


Rhd-227 A (100 46) 


Rhd-225 А (100 4) 


4 = Rhd-231 А (100 %) 
Rhd-228 A (100 %) 


Rhd-229 A (100 %) Rhd-230 A (100 %) 


374 RAHMAN-DHERI 232-242 (EARLY HARAPPAN) GRAFFITI on pottery, painted 


ve 


Rhd-234 A (100 %) 
Rhd-232 A (50%) 


Rhd-235 A (100 %) 


Rhd-233 А (50 %) 


Rhá-236 А (100 %) 


Rhd-238 A (50 Ф) 


Rhd-237 А (100 %) 


Я 
7 Rh-239 А (100 4) 


Rhd-240 А (100 %) Rhd-241 А (100 %) Rhd-242 А (100 $) 


GRAFFITI on pottery, painted (EARLY HARAPPAN) RAHMAN-DHERI 243-249 75 


Rhd-245 A (50 %) 


Rhd-244 A (100 %) 


Rhd-243 A (100 %) 


Rhd-247 A (100 %) 
Rhd-246 А (100 %) 


Rhd-249 A (100 6) 


Rhd-248 А (100 %) 


376 | RAHMAN-DHERI 250-254 (EARLY HARAPPAN) GRAFFITI on pottery, painted 


Rhd-250 A (100 %) 


Rhd:253 А (100 66) 


Rhd-254 A (100 %) 


Rhd-251 A (100 %) 


Rhd-252 A (100 %) 


GRAFFITI on pottery, painted (EARLY HARAPPAN) RAHMAN-DHERI 255-260 377 


Rhd-255 A (100 %) 


Rhd-256 А (100 4) 
Rhd-257 А (100 %) 


Rhá-259 А (50%) 


Rhd-258 A (100 %) 


Rhá-260 A (100 %) 


378 КАНМАМ-РНЕКІ 261-269 (EARLY HARAPPAN) GRAFFITI, painted; SCRAPERS (2) 


Rhd-261 A (50 %) 


Rhd-264 A (100 4) 
Rhd-262 А (100 &) 


q v У 


Rhd-263 А (30 %) Rhd-265 А (50 4) Rhá-266 A (100 %) 


Rhá-269 А (100 %) 


Rhd-267 В (50 %) выле B (100 %) 


Rhd-267 А (50 %) 


Rhd-268 A (50 %) 


SEALS MATURE НАКАРРАМ + POST-HARAPPAN: Period 1 A PIRAK 1-3 379 


Pirak 


Mature Harappan (Surface finds) 


тал 
Pk2 (2) א‎ 
| Post-Harappan (100%): 
Period І A 
x x ч 
| РЗА 


380 РІКАК 4-12 POST-HARAPPAN: Period I A SEALS (100%) 


ов Pk-10 B 


Pk-10 E 


Pk-12 D 


Pk-13 A 


Pk א‎ 


Pk-17 א‎ 


Period І B 


Pk-19 A 


Pk20 A 


SEALS (100%) РОЅТ-НАВАРРАМ: Period I A -1 B 


РЗ с 


Pkas D 


Pk-16 A 


рк? D 


Pk-19 Е 


Pk-19 B 


Pk-20 Е 
Pk-20 B 


PIRAK 13-21 


Pk-16 D 


тын 


2 D 


РЕЈА 


381 


Pk-18 D 


382 РІКАК 22-26 POST-HARAPPAN: Period І В - П SEALS (100 %) 


єр ^ 


Pk22A 


Pk25 А 
Pens a 


таза 
DA — 5 - 
Period П 1 
төс 
мер Pk268 P26 D 


Pk-26 А (200%) тр 


Pk26 Е 


SEALS (100%) POST-HARAPPAN: Period И PIRAK 27-33 383 


₪ ות 


Pk32 A 


384 


РІКАК 34-40 


POST-HARAPPAN: Period II 


Реза D 


P 


Pk39 D 


SEALS (100 %) 


Pk35 א‎ 


Pk40 C 


Pk-40 А 


ТЕНІЗ 


PK37 F 


Pk-40 Е 


SEALS (100%) 


РАТА 


Period ША 


PkAS А 


POST-HARAPPAN: Period П - III A 


тіс 


РІКАК 41-46 


385 


Pk42 A 


M42 F 


ლ 


Pk4S C 


кв B 


Pk46 F 


PK46 A 


386 РІКАК 47-49 | POST-HARAPPAN: Period ПІВ SEALS (100%) 


Period III В 


Pk47 א‎ Pk47 Е M47L 


РАВА ШЕТ ркав с 


no‏ אש 


Pk.49 А Pk49 В тр 


‘unicorn’ 


₪ SEALS ALLAHDINO 1-5 387 


Allahdino (Nel Bazaar) 


388 | ALLAHDINO 6-11 | SEALS ₪ GRAFFITI оп pottery; t.c. FIGURINE 


А49 A (100%) 


AB aa bis 


#M4-10 А (100 %) 


мас депо 


AdALE 
#48 


GRAFFITI on pottery PRE-HARAPPAN. AMRI 3-5 389 


Amri 


Pre-Harappan: Period I B 


#4 A (100%) 


ALS A (100%) 


390 AMRI 6-8 MATURE HARAPPAN + LATE HARAPPAN 


Mature Harappan: Period III C 


#68 


АА 


літ B (254) 


ALT А (50%) 


Late Нагаррап: < 
Period III D 6 


МВА 


‘unicorn’, urus დ) SEALS BALA-KOT 1-5 391 


Bala-kot 


ВЕЗА 


ВЕЗА 


392 ВАГА-КОТ 6 СНАКО ВНІКО 1 GUMLA 1 EARLY HARAPPAN 


BIk-6 C (100 %) 
BIk.6 E 


Gharo Bhiro (Nuhato) 


1%) 


сњ 


Gumla 
Early Harappan: 


Period II 


G-1 A (100 %) 


EARLY НАКАРРАМ + MATURE НАКАРРАМ GUMLA 2-8 393 


Period III 


G2 A (100 %) G3 (50%) 


Mature Harappan: 


Period IV A 


ба A (509) G-5 A (505) 


Period IV B 


G-6 A (50%) ₪7 60%) G-8 A (50%) 


394 GUMLA 9-16 MATURE НАКАРРАМ 


Period IV С 


Period IV D G3 A ($04) 6.10.4 (50%) 


6-12 A (50 %) 6-13 A (50 %) 


Period IV pottery from Period V contexts 


6-14 A (50 %) G-15 A (505) 


G-16 A (50 %) 


GRAFFITI on pottery, incised (MATURE HARAPPAN) HISSAM-DHERI 1-7 395 


Hissam-dheri (Mature Harappan) 


НЫ А (100 %) 


наз A (50%) 


наб A (100 %) 


На A (50 %) 


наз A (100 %) 


нав A (100 %) 


НЕТА (100 %) 


396 | JHUKAR3 KALAKO-DERAY 1 KOT-DIJI 1-2 


Jhukar (Late Harappan) 


Jk3 B (50 %) 


З A (100 %) Jk3 E (50 %) 


Kalako-deray (Post-Harappan) 


KLE 


КМ א‎ 
Kot-Diji 
Early Harappan 


Кал A (50%) Kd-2 A (50%) 


EARLY НАКАРРАМ + MATURE HARAPPAN KOT-DIJI 3-7 397 


КОДА (50 Ж) 
Kd-3 А (100 %) 
Mature Harappan 
@ кавс 
Каб A Kd.6 F Kd-6B 


Kd-7 A (339) 


398 KOT-DIJI 8-11 MATURE HARAPPAN | GRAFFITI on pottery 


К49 A (50%) 


као A (2) (100 %) 


қап A (100 %) 


Кало A (100 %) 


MATURE НАКАРРАМ + Period? KOT-DIJI 12-15 399 


Kd-12 А+Е (100 %) 


Kd-13 А+Е (50 %) 


Kd-13 A (100%) 


Kd-14 А (100% 
кала А+Е (50 9) საია 


Period ? 


Kd-15 A (50%) Kd-15 B (50 &) 


400 KOT-DIJI 16-17 LEWAN 1 


Kd-16 AG) 


кал? A (100 6) 


Kd-16 A (1) 50%) 


Lewan-dheri (Dar Dariz) 
(Early Harappan) 


LOEBANR Ш 1 MEHRGARH 1-4 401 


Loebanr III | 
(Post-Harappan) 


СИ Mehrgarh 


Pre-Harappan: 


Period II A Period II В 


Mr2A мг2в 


Mr3 А (100 %) 


Mel א‎ 


Mr4 A мав 


402 MEHRGARH 5-9 PRE-HARAPPAN: Periods IV-VI SEALS. 


Period IV 


МА Mrs в 


Period VI 


Mr9B 


MISA 


SEALS EARLY HARAPPAN: Period VII MEHRGARH 10-14 403 


Early Harappan: 


Period VII 


Mr-10 B 


404 MEHRGARH 15 EARLY HARAPPAN: Period VII SEALS 


Mr15 А 


SEALS; GRAFFITO EARLY HARAPPAN: Period VII MEHRGARH 16-18 405 


| 


Mr-16 B 


МЕТА 


мы?» Mr-18 A (25 %) 


406 NARU-WARO-DHARO 1-3 GRAFFITI оп pottery. 


Naru-Waro-dharo 


(Мда A (50 4) 


Nwd-2 A (100 &) 


Nwd3 А (100%) 


EARLY & MATURE HARAPPAN: Periods I В-П NAUSHARO 1-3 407 


Nausharo 


Early Harappan: Period I B 


мас 


мВ 


Машге Нагаррап: 


Period II 


Ns2A 


408 NAUSHARO 4-8 MATURE HARAPPAN: Periods II-III В 


Ns A (2) (100 %) 


Period III 


MATURE 4 LATE HARAPPAN: Periods Ill B-C NAUSHARO 9-10 NINDOWARI 1 409 


| Late Harappan: 


| Period III C 


| МЭА 


„8. 


мес 


Ns:10 A Ns-10 B №100 


Nindowari-damb 


мале 


Nd-1 B Мал A bis 


410 — NINDOWARI 2-3 PERIANO-GHUNDAI 1-2 SARAI KHOLA 1-3 (E.H.) 


мав Мазь 


маз в Nd3E NA3 A 


Periano-ghundai (Еапу Harappan 7) 


РЕ A (100 %) РЕЗ A (50%) 


Sarai Khola (Early Harappan) 


зыкі A (100%) Skh-2 A (50 4) 


Skh-3 A (50 4) 


(EARLY HARAPPAN) SARAI KHOLA 4-10 (LATE HARAPPAN)  SIBRI 1 411 


4 


Skh-5 А (100%) 


Skh-6 A (100 6) Skh-9 А (50%) Skh-10 А (50 Ф) 


за A (100 8) “ў 
sag А Q0 4) 
Su А Q00 &) 


Sibri-damb 
(Late Harappan) 


Sb-1 A 


412 SIBRI 2 (LATE HARAPPAN) SEALS (INTRUSIVE) 


$6243 


Sb2E ас 


Sb2e 


(INTRUSIVE) SEALS (LATE HARAPPAN) SIBRI 3 413 


Sb3A1 ЗЪЗА2 ЗЪЗАЗ Sb3A4 Sb3A5 


ыза 


Sb3E зъзс Sb3e 


414 TARAKAI QILA 1-9 (EARLY HARAPPAN) SEALS; GRAFFITI on pots 


Tarakai Qila (Early Harappan) 


Тегін 


Tq2B | Тагр TIA ТУДА 


Tr А (50 %) Trq-6 А (100%) 


id e 


Trq-8 A (100 %) 


тат А (100%) 


Тео А (50%) 


PROVENANCE UNKNOWN 1-6 415 


Provenance unknown 


416 ADDENDA: 


Addenda 


маз с 


MOHENJO-DARO 858, 1659 RAHMAN-DHERI 270 


- оғы 


З M-1659 А (1) 000 5) 


M-858 F M-858 В 


Rh4-270 А (50 %) 


M-1659 А (2) (400 %) 


COLOUR PHOTOGRAPHS 1-2 417 


1: M-1108 А 


418 COLOUR PHOTOGRAPHS 3-4 


3: МИЋА 


4 M651 А 


COLOUR PHOTOGRAPHS 5-6 419 


א 4.1 :5 


6 M-1370 A 


COLOUR PHOTOGRAPHS 7- 


8: M-1658 А 


9: M-1656 А 


COLOUR PHOTOGRAPHS 9-10 


10: M-1277 А 


421 


422 COLOUR PHOTOGRAPHS 11-12 


>> UE арт. 


თ 251 


11: M:1400 В 1-2 


12: Trq-1 A 


COLOUR PHOTOGRAPHS 13-14 423 


13: Rhd-241 A 


14: Rhá- 246 А 


424 COLOUR PHOTOGRAPHS 15-16 


15: M-I181 А 


16: M-1406 B 


COLOUR PHOTOGRAPHS 17-18 425 


426 COLOUR PHOTOGRAPHS 19-22 


19: М-1430 А. 


20: M-1430 В 


21: M-1430 с 


23: M-1431 A 


25: M-1431 С 


26: M:1431 Е 


COLOUR PHOTOGRAPHS 23-26 


427 


= < 
5 i 


COLOUR PHOTOGRAPHS 27-28 


428 


429 | 


COLOUR PHOTOGRAPHS 29-30 


30: M-1199 А 


ғы Жазы СЕ 


COLOUR PHOTOGRAPHS 31-32 


430 


34: N43 A 


COLOUR PHOTOGRAPHS 33-34 


431 


2 
დ 
S 
5 
2 
Е 
დ 
~ 
« 
3 
3 
5 


| 432 


TABLES 1-2 433 


Table 1: The iconographic criteria applied in arranging the 'unicorn' seals 


Table 2: Symbols of the form classes of Indus seals and tablets used in this volume 


₪ 
₪ 
СВ 
a 
ד‎ 
3 
п 
c 
& 
= 
са 
₪ 
= 
= 
= 
ლ 
ლ 
= 
= 
@ 
8 


–– 


i pore eren cat ae 
ang seme 


van nt c 
ponen 


à ohn hgh da f, 
esa om ege ip, -_ 


Po seng рл. 


(and l peter і 
era wih cove ck mo ме 


== 


теши. уйине id nee 


_- 


ка 


ваде 0оора) Овофоао 0 


жо іже сви of Seher dn) 


gir ken в e ene of rages)‏ התה 
mangsa pan wan mk ag‏ 

mange rt mer па вы ee 
–_––_” 


ez 


hee onse var ler pt dewan ја badan Bik 


sic unary ping uwa w he теңейин үрді cu 


434 РАТА 


Basic data for the objects illustrated 


lam i fe венец buon рит бє CH en тата je 
amm in the eset salane Noten (1), О ad + a, neni eee 
lm 1 am rpm pe fh мек мыл pe 
kawe алты meum dr exc тибе. Ос fram Harappa wie 
Fist менеп м prae бр L) i was c ar tm lon 
A mm every шеше vn, шеше RT 


Cota e би morer of бе et а he cen vri o ве FC ni 
селдей ш lon, uc 6 би мын ft he ramm fhe uid i e 
© anke а ве Ому f Hbi. Ti oration vel, ever თი at 
Lm Pan, би өм ГС е Bldg e man n dr Matan 
{97 Many e FC штен ат Моси ed Wen o Mahadewa, Dt ты a 
itae de monte de რ сан өл сті вы თათოს ene d 
pos 

"I te lowing se rine tt, am B FC me es 
lee este thn We FC suero rte mig тап Nia 
‘hey mi Mane eh zona би ій н e ташты) ит zi eye o e 
რირი samben an de pae o he gation ger ес ran Per 
renes tlie кейемен i ბი pn вс pte Ва f ТЇ + 

еу не sl a een i Fc suben berasan იიი) MO and 7797- 4731 
‘coming um Be ЧЫ ricavi Мынау» п Wap тилу Wr ern. 
pamane ששו‎ Numerum objects ей сено biet w 
Phoebi бет come Рай би nor encanto м шур» (ее скат 
"unten wan «оі kima Нн. Ты er ка рамей w а vium. 
скри რათი Mm, Lewn, Leber, Ая ud i eh inde ul 
ыч 


Симо 3 ien би малон members v атра Твен 
Lena w w аш ет wa led ім ет lad erm uon hr П, 
FI. ө мөн. sa өймен 2) ey il не supine в СІН Y זא‎ თ. 
mn, however wa v ама ы aae fin а uie өлі nn 
"rally тн er Sane oes өн тлі кі wring cen ete, ha 
‘eed dicun fee თარი te papane w CT У оі თორა a clum 
Мі ghas 7. whieh e dr ovr coe іе м «нес Не бик өү ste 
‘ning Ая бе тем cle, о бе nin a e aber па ი 
anta rara 


Cuna esos she esa ware би chc сот et e nim. 
ая кот Mara пале ivre ted tegeng wi trei 
eter რ x peu teg 30 = 10) er м a өлеміз пао sf Nera 
Mose რინიტი hace რი rer ко ern чете. 


Сомен 5 gies ва wanan Өе orp and ne reip) ed іе 
Inv sme The in refer conr көнесі ona Wiener d 
agris бөріні Vy foul «ulum Nad * еріне mambar or ster 
ова an. ем ме pre ir Ва rae cl We prom e һы hah өші 


Abbreviations used: 


үт a na ale 

‘Ahn изра mali bythe Hea бора Mie t Techn 
nia ot Aachen 

ЕА li = Пеер agli by De РА. Al 

AN Arua are l 

AV c enr wes by Mr Але Үкіме da CISI op ня 
M Ait w Amen Sas, Нам Uer 

"ik 1979 З NA. Bl кеі е ы lc Сини be თ მიმ. паб f 
"Ae Inna W ін, (меш id, 12:3 09 IIS) L 
= 

Armi ро spp ми кат M Weg в 

Coal 1004 = ше Mare Cal, Fin Ам LI лү іші 

© Corp аи Mah d келіні! 

DAK = Gore Р. Dales А 1M. Кета, Eva ₪ Molenje Dur, Pale 
Tienen Pep м: 

Dis сатта app iy Prot George F Dues 

Dile 1967 = George P. Die Seu vir eaten ін არს per, 
"Inpede 43 (лу 9037 

онн 17] енн Matan Des, (менмен ж іе Coma Vl, Acie Ран 
(тілу LI 

იიი 
ика аа supped თ Prt Wale A Feri 

Ele MS Vn, Ean а apa, De A 

H. 2 pl шк ту M. ნეგ ре fi бе IT рейс he Dean 
U an эм Amen Sein немее re 

ха Баста мил, рат of Arcee and Meum ня ol 
Paran, Ки. 

Finer peal мін һу hol Maler А ნაირი, 

FE he Ней сабака Киш Котт nd Ай Нана. Copa of 
ош ж бы bd ка тим Авал end Are Ss Ценино М 
Helio, Remar кене 1 Нам 197% М. Demerol dcs 
fein Ма Inde vet ОБА 2, IM А concerne e еше 
the ды ri (b, EŻ 

–ე-_- Saon 


м П trae места Dae, par Dean Frangois Бенд. Planches de 
Сана larg, რი: 170 

им Er Мада, Рене Ee а Moker рам I 

төле 1984 = Ue Pais, Ками of mcr «сп motel from Мейер. 
Da, М. Jer 4 И іі Ir при Vel E брин oe ВАС 
‘et сете си а Ман Dum, Pakistan. ТО Ве М Аан. 
arena) Mise ПТА ტორო & ara (086 

а ~ Mangga М 

erige hop шуыш by თ C өңге 

‘= yong kee b & i | ууй or óe CI poper рат 
"int მარიი Ste Наши, in 

Vas РА Kua. Polini ot K2 Dii ча 197-10, a ad. 
к 

ки a кадры Livery 

Жан phoma si y Dv Keben Ке. 

Le Los Маси 

LF > Ohee of ihe Хат Cinde, Deparment vf Archeology ant Мите. 
‘Goren ata, OF Labor 

Made HOT? = ннн Mahadevan, ТМ Pd vere: Teu, cameron өмі 
мама (Мена а ће Ansa Survey of Iia T жеч Бет Т? 

MD Nada Mae (etd ia en 

MIC kim Makadi (e keye du atthe Ius Сайдашев I, Lando 
лт 

мм Мае Ma еее кемі rente 

NMP = Nia мент м რაია келен 

т + билии d ас and Meus, Goverment Pan, ag 
шелі MM yan ნ бе CM pat 

PA alta An mig КА 

IC pisci 

үз < beurre Ааа, Jawan мі адны. 

Té = Pei Sex Po Anita Dover Genn, AS, нара, мв l 

З hl Serin, ыа Aie м и Dime Ganon ASL Јарић, Nes (еі 

NSS et Mase Sande Sha 

Soru spied y Р lop Wal 

ies eh sep by De Мани Vidi: 

Үл «Берк Se am di Mana TT 

‘Wher IK Movie Wiener Th du Саве, M ed сънна 1868 


2# 


меи) зму თაი мови штата 
₪ man במ כ‎ 

мап ia ше Mod Pane a Kea 

ЕГЕТТЕ 

Ман Ws уви рр | AvSiLe IM 

маз юп 5173 мраз את‎ P eS око 

мен Ші осін мо пази HSER застава 

MAT თ თოი იი LéM A K kae e в м 

77 


ТЕ 
verum 


უა“ 
праса 


мим არარი павета 


киш моја Nam წაი. 

იი мн лика 

нан თ #0#95% на 

кет დ! Дая а Нам FNS 
2 


KOMDI 
Hii Aw Pa 


мех на гана 
мі” ж паветаў 
Mawa) пае. ҮКҮ 
а nasa йе м uo 
ме ne шкы ама 
Мө: жю ским м LATA AS. 


არ 
₪ 


ל 
Вала:‏ 


мем 
мак 
мат 
мш 
Mn 
К А 
мет 
Man 


делеа uo 
რითაა ილ 
Avm рю 
moman Еме 
Benes a 
[oo 


DATA М-595 to M-787 435 


Mas пт жән 
асасы 
MAD x» тш 
MO жа пата 
мл» эп жо 
MTS зм as בר‎ 
М! שה‎ mées חושא‎ джут 
мї: ит თაი MOSM дъщери 
мат 

mm ме orasi noae manawang nan | 
мы За המ‎ мози Sieg кім 
MUS ми око мохо лесад 
Sine хм шіт MD რი Рам 
um om 
Мэй ome 
wm 20 
мію пи 
ხთ па 
мш юм 
un мм | 
млы пы 
MS os 
MI um 
აწია“ 

თ 


мою ჩიხი 
музы ასი #0“ Гоа 
ლი 

Momm wr 

мози, Amas 


ა знаме ван 
Mome წანა нац. 


wen 

моко 

К 

E 

EI 

маза 

უუ 

мо дааны 

აქებ” ” Pe 

თ ems Po 

Mo IKA Pat 

Mose покана 

мо» наз 

M патер 

мото XXVI 

мони, | пожар 

უუ 

ЕСЕЛІ 

და თათით 

აუუ 

моз дежет 

мим თი 

_” 

som пашаны 

моланд LI A R аза. 
КҮ 

–“ Джек 

ыраш лука, 


ით талым 


DATA М-788 to М-947 


wanan ех з 
DEI мот 
ЕТЕКТІ) 
Мох хаз 
кура моз 
тш MD мм а, 
ათ 
უეს“. 
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